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PRELUDE 


Somewhere, away in une future, oveyond our sight, 
lies uhe city of our dreams. Meny beautiful and wise souls 
have seen it from afar, and heve told their vision or it’ in 
the languege of their own vime. 

In oux turn, we have our dreams too, built after 
our own fashioning, and upon the heritege of the paste. Yet, 
when mankind Shall have crossed to it, itv will probably be un- 
like anything ther. men have forevold.e Ail wunei. we can ve sure 
of is thet itv will be unlike unis civilization we now live in. 

Hhis is @ civilization vunavc exalts whings av the ex- 
pense or life; but’ in vne ciivy of our dreams, life will sit on 
the throne, and things shell be its footstool. 


Tnis is e civilization of monotonous toil and ill- 


used leisure; out Snaring whe common voil, every man Shall then 


have freedom and leisure to express his Soul through the arts, 
@nd in works of love and truth and pesuiy. 

This is a civilizavion of cremped freedom and fiviful, 
impoverished fellowship; but in the city of our dreams, free- 
dom will be perfect and fellowship with God and man deep and 
full. 

This is a civilization in which menkind is groping 


for a divine Reality in wnich & complete unification of life 


may be found; but in the city of our dreams, men will heve 


| 
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|i sought and found wholeness. 


To thiS city many names heve peen given; vut the true 


name is the City of God; for in it God Snell dwell with His 


' . a é 
‘people. Whether this city will ever be bduUllt 1S not certein; 


but it iS certain that it can ve built, and the door st which 


' 
i 
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we must knock to gain an entrance iS the portal of worship. 


| To participate in, and to make worship more truly possible for 


all men iS to give ourselves to the bduilding of the Kingdon. 


INTRODUCTION 


We ere living voday in 9 scienvific world; the pro- 
ducts of science have had the efrect of mechanizing man's whol¢@ 
| 
world, to the extent what men's envire existence, nis work, hig 
play end nis love and worShip 2S well, have not eScaped from | 
the mech@nization process. We cannot eScepe the mechine civil 
ization; wuherefore it is necessary that we become mechanically 
minded enough to live efficiently with our machines; buv if we 
Submit utterly to their environs, we cannot escape the deaden- 


ing effect of m@chines. Consequently no generation has stood 


So in need of the experiences ot worShip and ert as does ours. 


| 
| 
"Por in worship 2nd art, man finds his way back to hidden ae 
leading to "stolid granite hills that tower serene apove the | 
world," to tall, pine forests, to wide gray skies, to unreach- 

able distant worlds: Worsnip orings men into lifting surround 


ings that arouse his sense of wonder and Stir him with a reel 


= 


| 
ter life,” | 
This doeS not mean thet man takes himself spaert from | 
hiS Surroundings, out that within his hsoitusel environment, he 
finds opportunity for & true appreciation of life. "Lite well 
lived moves in alvernating rhythms: one works, then retires; 


he immerses himself in intensive *ctivity, then withdraws to 


complete =bandonment of our technologiceal civilization, out 


relex and to get perspective. What we want in our day is not | 
| 
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intluences.™ 


i 2. "Modern Men's Worship"(= Pe. 227-) B. E. Melend, 4arper & Bros. 
il "Modern Men's Worship"(- Pg. 226-) B. B. Melend, Yearper & Rrips. 
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It is to worship that we turn for this perspective in life. 
Thus we recognize tne need for worship experiences 

among all men end women today. Through tne avenue ot worship | 

we are sole vo eScape une deadening creations or vecnnology 

and revurn oody and Spirit to the inrluences of uhe "vaster- | 

thean-numan" world; through the prseetice of worship and aesthe- 


tic enjoyment we recover the zest and vigor necessary to ful- 


filling our lives. 


Amidst such e& "world need" modern youth is working 
out lire today. This thesis discloses some of the difficul- 
ties which youth is encountering in 2cquiring the sensitivity 
and appreciation necessary to true worShip experiences, where 
worship is made enjoyable as well 2S go0o0de | 

Youth is essentially sponvaneous end joyous. It ie “| 
to tne arts that we turn to give expression to this Spirit of | 

youth. Through ert, the capscities to respond to veaurvy and 
truth are cultivated. Von Ogden Vogt spesks of worship as "a 
eelepration of life." Music has = very definite pert to play 
a in this "celebration." Through Song, our Spiritusl ideals be- 
Gome emotionalized; through song, ante ee pecomes an 
ocession of vivid present enjoyment." ‘Wusic has the power to 
Stimulate vuhe religious moment So that iv pvecomes 2 moment of 
joy. then, the events recslled in uhe veligious experience 


4. 
"festival ocecesion." This thesis presents Some ways in which ! 


| 
fare not celenprated from & Sense or duty, out consiitutve & new | 
| 
the experiences of worship of modern youth may ve So Stimule- | 


5. "Modern Worship" - Von G@gden Vogt, Yale Univ. Press-Pg. 4 
&- "Modern Worship” - Von Ogden Vogt, Yale Univ. Press-Pg. 6 | 
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ted through music apprecietion, 


life-giving experience. 


*The inspiration for this poem came from the rollowing poen 


Worship Speaks 


Youth has golden wings; 


I would give De 


fhe urge to “laugh, to love, to lift:" 
Youth nas joy; 

I would raise 

Its Spirit hign thnrougn Songs or pr2ise: 
Youtn hes promise; 

i would take 

fhe human cley, and Beauty makes 

Youtn nas vision; 

I would psrove > 

The infinite majesty or Love. 


Weivveen oy Marjorie Stickney: 


"Youth has golden wings and eyes 

fouched py radisnee from the skies. 
Youtn hes courage and no ears 

Por foolish wuhreavus and ne@unting fears. 
Youth nas joy, 2nd in’ ius ouesit 
Flinches not to face eacn vest. 

Youth has promise, and can vsake 

Clay, and from it pesuvy make. 

Youtn hes vision, and would prove 

The infinite majesuy of love." 


that worshin pecomes @ joyous, 


ie ere." 


| ®- “Laugh, vo love, to lift" quoted from the hymn "I Would Be 
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CHAPTER I 
THE WORLD IN WHICH YOUTH SEEKS TO FIND ITSELF 


Can modern youth worship? Some opservers of vari- 


ous Supposedly worshipful gatherings of young people in college 


Chapels and daily sssemblies would be inclined to enswer in the 
negative, 8S they recall scenes of countless letters veing se- 
eretly written under cover of hymnals whiie the leeder or the 
Service was engaged in the intricscies of 2 long, wordy preyer. 
We ask, why this widespread lack of attention? Let us visual- | 
ize for & moment whet preceded the apove prayer. If the in- 
Stance cited above was typical of many chapel services held in 
Colleges, the introduction to the prayer was propably a mad 
Scramble for seats, and suddenly, in the midst of the clamor of 
classroom pooks being set down and hymnels picked un, comes the 
volce of the leader of the service offering & prayer. This in-~ 
vocation does succeed finally in quieting tne 2assemoly but what 
has happened to worship? The time given to the opening preyer 
may heave succeeded in giving the oceasion a religious flavor, 
but it waS uoo orier to oetuelly create a mood of worShnip, and 
the act has pecome clearly bad form, if not Shere irreverence. 
The effect hes peen jarring, and in the minds of the thoughtful 


}Students present must have crept some such idess 28 “Whet's he 


telking =pout," or "He must feel foolish standing up there like 


that with nobody listening." 


4 
es A 
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Tne above circumstance could have peen remedied very 


eesily by having, in the service & preparation for worship, so 
that, when the time came Ior prayer a truly reverent spirit 
Could heve neen creaved in which the minds and hearts of the 
Students would hseve rescned ae Ee reverently, to God. This 


could heave peen accomplished py ® worshipful organ or piano 


prelude which wovld have brought a spirit ot pesce and auiet 
over the essembly, or, if time hed msde it possible, some Ovner 
means of preperation for worship might hsve peen used thet 
would have so conditioned the minds 9nd emotions of the group 
that tne desire for worship would have been present. Instead, 


the experience wes empty and yoid, and may even heve- voeen harn- 


fule AS Edger S. Brightman has SAid in his pook "Religious 
Values," 
"Lack of intense prepfration of the soul scecounts for 


| 
| 


the emptiness and feverishness ot much that is regarded es re- 


ligious, or at least. as,social, service. To expect the fruit 
Of the Spirit without spiritual preparation for the seme is to 
expect tne impossSiple; it iS tO SuUDStT1itUte mecheniSm tor Spir- 
ite Religious teith cannot doubt that God is equelly neer vo 
the Souls of all men, to the grossest and dullest sS well as to 
the most sensitive end ovedient. Yet, tnough God be there, the 
imirecle cannot happen to the unprepsred Pac ee “a 

Whet is the reaction of modern youth to Such desecrea-4i 


/ti0ns of the ert or worship? The sbove experience seemed fool- 


|iSh and meaningless to them, nov beceuse they disvelieved in 


ye. "Religious Values" - fdger S. Brightman, Abingdon Press 
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prayer, buv because "they velieved in it too nrofroundly to 
Le . 


participate in a perfunctory performance of it" tnet served 

as a meens of quieting the group. V0 think what young people 

cannot worship iS a misvake just ©S much #s it is a mistake 

to pelieve that they do not wish to worshiv. In the above ex- 
perience, proper regard was now given to vhe fine sensitivity 


of youth to the appropriate veligious expression. ‘The need 


: 
for preparation ror worship was not recognized oy the worship 
leaders. Modern young people are frank and Stvaignt-forward, 
generally Speaking, and apnove @ll else, need genuineness in 
worShip. {hereroie, worship services for youtn should be 
worked out on & baSiS of 2nSolute integrity, as regards bovh 
the motives of the leaders and the response on the pari of 
those who partvicipsve. Whav was urue of the prayer in the 
apove illustration would also oe true or all other perits or 

@ worship service--namely, thav apprecistion of the acts of 
worship must pe deepened, and must be so correlsted With ine 
Service aS uo produce whe proper cesponse on tne part of the 
worshipers. There is a real need for appreciation of worship 


materials on une part of lesders of young people, aS well as 
heartily intvo worship if we undersvand vhe meening or all 
hymns, Scripvure passages, or reSponses, and if we have an 


: GO. 
Ship service." 


apprecietion or the music or any art torms used in the wor- 
1 


the young people themselves, for “we enter more Sincerely and | 
{ 
| 


Most young people sre weligious, and are capanile or 


|) 8+ "Guiding the Experience of Worship" - M. ©. Powell, Leader- 


oe 
} 4+ “Modern Man's Worsnip" - B. E. Meland, Yerper Bros. Pg. 27 
Ship training Puolishing sssociation Py. 250 
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the deepest worship experiences it properly directed and guided 
Young people whose thinking spout lire end the world hes peen 

affected by insights into the Sciences, and whose sppreciations 
have been snaped by the masters in art, litersavure, and philoso 
ply, however, cannot respond With invegrity to religious wor- 

Ship in which the basic scienvific concepts are repudiated, and 
in which the forms end languages of worship jar tneir sense of 


Ge 
aesthetic taste.” In worship Services, we must give recogni- 


| 
| 
| 
1 
| 
| 


tion of this Sensitivity of youth to sciences and the arts, and 
use it to greavest advantage in the enrichment of whe experienc 


OL worship. 


What type or religion is going to appeeél to a youngel 
generation wnose appreciations nave grown veyond the appeal of 
dogme end morality, and whose view or life has led them to reect 
out for a wider experience of cultural interests? Certainly it 


must oe &® religion thet ineludes aesthetic emotion, intellectua 


curiosity, and can withstand the Scrutiny of a passion for truii 
In the colleges and universities, siudents are coming in contact 


With Hnglish, French, and German literature, st itS finest. The 
? 9 9 


religion which will satisfy these students must hseve in it the 


seSsthnetic emotion such as is felt in Shakespeare, Shelley and 


Wegner, and the intellectual curiosity such as iS found in Dar- 
Win. Iz religion fulfilled wtnese requirements for college young 
lpeople today, unere would nov ve une widespread disinterest in 
religion attrinuted to studenis. AS we come to interpret the 


Tine arts in veligion in Such 2 wey to modein youth that there 


9. "Modern Men's Worship"-3.%. Melend, Yerper & Bros. Pg. 26 
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| 
is & response of genuine eppreciation of them, worship that is 
le well-planned unification of the finest in music, poetry, end 


t 
i 
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become ® source or revivelizavion vo every thoughtful young man 


philosophical thinking will take on @ new Significance, and 1 
and women who participstes in ite 


Recently there has peen a disregard of the apprecia- 


tive view or lire in Americas. Art and worship were enlisted 
because Of their psychological value in developing cnerscter. 


| 
| 
: 
| 
| 
| 
| 
bins trend has peen in keeping wivh the practical spproech in 


10. 
corollary of the charecter education movement." This has 


threatened to cause worship to be regarded not as a joyous 


of mane 


One might Sey thet worship has uwo definite sspects-- 


| 
| 
| 
| 


| 
| 
| 
|"eelebretion ot life" but es a moral duty to cleanse the soul 
I 
i| 
| 
i 


| 
| 
| 
this country where worship has tended to take the form or "a 
! 
that for the spiritually sick, which might oe called a proolem- | 
solving procedure, and the type of worship Which constitutes a | 
|joyous contempletion ot the nesuty of life. There is need in 
| 
‘the lives of young people for both. There are times of perplex- 
| 
bmg circumstances in lire--illness, wursgedy, faulty menval or 


Sychical development, and the like--when wnere is tne yearning | 


in every individual for Spiritual solace. We ave all, at tiwes, 
| 

bonvelescente in need of a special religious MeN » College young 
people are, however, for une mosSv part, vigorous young men and 
women Who need, mot consolation, put discipline, end Spirived en 


oureagement to live venturesomely. This calls for vigorous, 


| 


pee "Modern Man's Worship"-B.E. Melend, Harper & Bros. Pg. 10 | 
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; Spiritual health which finds its Strength in a veligion thet 
‘makes possible & thorough going integrity tnav comes from the 


. Sok: , pe 
/conviction that one has peen vhoroughly honest with himself in 


his invelleciusl and emotional adjustment to conditions which 

“beeiesily affect his life. Consequently, religion for college 
;men and women must pve primarily en invigorstion, an urge to liv 
“more gloriously and triumphantly py coming into esccord with all 


| 
' 
ithe essential tacts, and cultural and scientific forces of life 


Such a religion would ve essentially onvjective. Un- 


| 
| 
! 
| 
| 
| 
| 
| 
, that effect human destinies. | 
ider the pressure of tne char cter education movement in /merica,) 

| 


we have peen prone vo "talk about ourselves” in worship «sather 


then "talking about God.” Such a veligion does nov heve in it 


\ 
infinitely joyous experience or losing oneself in the con- 
(vemplation of & greater Reality. AS Bernard Melend has said; 

i 

"he appreciative level of life does not stop at man's creations 
lit reaches peyond into the cosmic mystery. It does nov end wit 

i 

/bne enjoyment OL conerete peauty, out’ extends into awareness and 
Onvemplatvion of the unportreyadle veacnes or coSmic order. fhe 
‘nignes level of appreciative living is achieved in the mystical! 
ls response--a Wide awareness of this total weslin of plsnetary 117f6 
ekki @ll its relevant activities, susviSining and pearing our bde- 
bi taa sick, though worship is s proolem solving procedure, it 
jis an art as well and may oe an "appreciative eudénteking in 


Which the ovjective may ove nothing move than Sheer enjoyment of 
lee 


the deeper mesnings of life." 


iy “Miodern Man's Worsnip"- = Hm. Meland, Yarper & Bros. Pg. SUZ | 
ile. "iodern Man's Worsnip"-B.E. Meland, Harper & BroS. Pg. <v6 
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All of uS Who have Stood on & mountain top and 


watched the Stars come out at night, and relv une Stir of the 
very depths of our souls, know thse worship, in its supreme 


‘moments, may mean indeScribable contentment with God, and an 


| 
| 
| 
| 
| 
intense Wender end joy at the realization of the majesty of 
| His presence. Worship msy oe a technique of edjusiment, but 
lt is an ert as well and msy be "an appreciative undertaking in 
iwaien the objective may be nothing more than Sheer enjoyment | 
of the deeper meanings of lite,--nothing more be ay & profound | 
Oe 
i thrill in experiencing intimacy with reality." | 
Music has the power to carry us into Such an exper- | 
ience, when, through itS Sheer peauty, our saeSthetic emotions 


Soul. AS Mrs. Powell has Said in her discussion on "Music in 


7 


| 

j 

| i 

i | 

| | 
| 

| 

| | 

eas Stirred, and & response of worShip is kindled in the human 

iWorship:" ...."under the spell of gresu music we ‘oow the nhead,"| 


14. 
fegling that here, indeed, "is. the finger of Godi" When we | 


hear Such @ great nymn as Martin Lutner's "A Mighty Fortress | 
is Our God" sung by an appreciative group who recognize it as 
the "“greavest hymn of the greatest man in the greatest period | 
in German eh cue e a feel that same worshipful response which 
was Thomes Carlyle'’s, when he said of this hymn: "There is 
Something in it like the Sound of Alpine evalanches or the firs 


16. 
& higher unison is revealed to us." Such a resnonse is worship 


a 


| 
| 
| 
murmur of earth quekes: in the very vastness of Which Cap onan 


jin its highest and truest sense for, ®S Leura Armstrong Athearn 


"Christian Worship. for American 


nas seid in her book envivled 


a3. "Modern Man's Worship"-B.E. Meland, YJarper’& Bros. Pg. 
ji eet ans the Experience of Worsnip"-M.C. Powell, Let. » ASSO 
Pee 171 


+ "end book to vhe Church “ymnery"- Jemes yotfatt, Doran 
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|| 16- "Modern Man's worship"-y.8. Meland, varper & Bros. Pe. 262 


vee 


| Youth;"... "Worship is any thougnt, feeling or Sct which orings 
i 
. 

one into closer contact with God.” 


At thiS point, it iS nmecesssry to mention an attitude 


prevalent among some theologians today, namely that, we cannot 
bé Objective in our interpretation of religion if we allow our- 


selves to ove lead by Sudjective emotions. There is a corres- 


among young people todey. The tendency to bring religious 


thought into sccord with Scientific thinking, 2nd in line with 


Scientific method has peen partly responsible for this. [In 


ponding sttivude of prejudice sgéinst the showing of emotion 
| 
| 
meny ways, this point of view is highly commendanle, for we 
are all eager to heve religion pvecome scientific in the sense | 
Of establishing scientific eriteria in the defining of Spiri- | 
tual values. “Reason must control emotion to en extent, else j| 
sentimentelism snd excess in ovhes forms is ineviteaple, as the 
history of religions and of Christianity clearly demonstrates. 
But sh a emotion iS nov Synonymous with SuppresSing it 
utterly." ; Both mind and heart heve their place in our relig- 
ious thinking, end the highest type of Spiritual life is one 
that 1S lived on the basis of & rich Synthesis or the two. 
Religion 2=t itS pest iS & harmonious plending of Scientific 
tnought and poetic feel for lite. The worsnip service wnich 


Succeeds in properly correlating une invellectusl and emovional 


elements in human lite is the one in wWnich uhe worsnipers find 


themselves to be worshiping God both in Spirit end in truth. 


This may be made possible tnrough espprecistion periods where 


6. “Lyric Religion"-7.A4. Smith, Century Co. Pe. 4 
iv. "Christien Worship for American Youth"-L.A. Athesrn, Centu- 
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the materials used in 2 worship Service ere made meaningful 
through an analysis of their content. For exemple, if, as 
Mrs. Powell Suggests in "Guiding vuhe Experience of Worship", 


we use MacDowell's "To a Wild Rose” and "To 2 Waverlily” for 


the prelude and interlude in ® worship service vuilv around 
the subject of nature, and precede whe Service py an appre- 
ciation period where the story ot MecDowell's lite is vold, 
giving vo une worshipers an insight into the lize of the | 
MacDowell colony among the Few Hampshire nills, “where sirug- | 
gling composers and artisvs may go and find complete vest and 
inspiravion for their work “from the quiet calm or a lily pond, 
and the volling nills orignt with wild flowers; we then have 
buUiLG Up aSSociations in tne minds or tne worshipers chat make 
it poSSible ror them 10 pervicipate oovh mentally and emovion- 
ally in the service as they listen to the MacDowell selections 
being pleyed. This Same thing can pe done With the hymns whic! 
we use by taking such onliograpnhicel maverisl es H. Augustine 


Smith has given us in his pook "Lyric Religion™ and preceding 


the Singing of the hymn by @ brief sketch regarding the writer 
of the hymn, giving to it sdded meaning doth intellectually 
end emotionally. Examples of just now tnis can ve effectively 


worked out will pve given in the chapter on the appreciative ‘ine 


of hymns. 
The proper olending ot seientific thinking and the 
"poetic feel tor lire” can ove accomplished to = large extent 


by the development ot eppreciavion among young people. fhe 


ss 


SF ee i Lee 


Esto fu ~ LUCE SR Gy v fine 
3 . 


Meta Lot 


Say eae 


ee. eta Hee Ee oe 
a, eae 


14 aswig. oh at Sy ogaoF: 


By bia, 48m ig aaa) 


i 


Wry Fee 
= .s 


‘ 


OS adel baa 


Pestraints and “intelligent discernment, 2S well aS capacity ror 
1¢ 
/ enjoyment and emotional response” vhat implies emotion plus 


word “appreciation” implies, in itself © measure or intvellectus 


intelligence. It is such 3 olending thai is needed in our pres 
ent Givilization wnere wnere iS no eScaping the hold that me- 
Ghanized efficiency has upon us. We can counteract this influ- 
ence only vy developing our sense of wonaer and our powers of 
appreciations In this lies our eScape from Shallowness. 

fo accomplish this, we must empody tne arts in ve- 
ligion, and come to secognize unset veligion has, in Some res- 
heal more in common with ert and poetry than with tne sci- 
ality In aS much aS we embody the artS in our worship ser- 
vices, in an intelligent menner, just so much will our powers 
of eappreeiation of ert and of religion itself develop. By ap- 
preciation, is meant our capescity to drink deeply of the "gift 
(of life" and to respond sensitively with our entire peing, to 
ithe peeuty in the common, everyday experiences of life. 

Music hes an independent claim to "enjoyment for its 


own Sake." Through its charms, weary Spirits are soothed as if 


| 
| 
treated by a psychological tonic, snd through its aesthetic eal- 
lurement, & new Sense of wonder Stirs within us. Worship which 
is genuine,--and oy genuineness iS meant worship that iS a4 com- 
plete Surrender of self-interest and self-attention in devotion 
:bO some “consuming onjective Reality" and not @ practice under- 
veken for its utility ends,--hes the same powers of Stirring a 

| Sense Of awe in the human soul, and swakening thoughts that are 
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19. Sroaern Men's Worship"-B.E. Melend, Yarper & Bros. Pg. 266 
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the soul is on her knees." To stand under the sky et night, 
and: among the scores of millions of mocking stars feel like a 
| piny Speck lost in the infinive space which lies sbove you; 
.@nd at vhe Same time, vo héve Something inside semind you that 
not one or those svarry spheres cen ever perform & Single ect 
| of kindness, or suffer nobly for justice, or secrifice itself 
ae the loyalty to truth and love ot besuty, is to have such an 
experience of worship. "This experience of profound awareness 
and appreciation for the besic relsetionships between man end 


> 
Bel ° 
his cosmic environings iS worship at its hignest momentus." 


Thus we see, that there sre common elements in muSic, @nd in 
worship, which have the power to lead the worshiper on from a 
i vigorous sesthetic experience to 2 sense of myStery and pvelong- 


iing to the Universe, and a feeling of commitment to it. With 


| 

aes Bugene: Meland, we can well Say: "the appreciative level 
iof life does not stop st men's creations; it reaches veyond in- 
‘tc the cosmic mysvery. It does not end with enjoyment of con- 
erete beauty, but extends into awareness and contemplation of 


tne unportraysble reaches or cosmic order. The highest level 


:Of appreciative living iS acnieved in vhe mysticel sesponse-- 


&@ wide awareness oi this total wealth of planetary life, With 


Sasa 


all its relevant activities, sustaining snd vearing our being. 


iMhus the greatest of all avis is the srt of worship, and the 
; Bl. 
proroundest or 211 appreciation, communion witn God." 


"Modern Men's Worship"-B.4.Melend, Yerper & Bros. Pg. 266 
él. "Modern Men's Worship"-B.M.ielend, Yerper & Bros. Pg. 502 
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CHAPTER II 


WHAT IS WORSHIP? 


Way back in the centuries, men Strove to commune wit 
God. In Old Testament times, praises to God were chanted oy 
choirs composed Sometimes of @8S many ©S two hundred and eighty- 
e@ight poys and sdults. From time immemoriel men hsve reised 


their voices in prayer and song to God. Our worship heritege 


is magnificent, and in Von Ogden Vogu's pvook entitled "Modern 
Worship“ we are brought face to face with @ vuruth which we, or 
this modern generation are Sometimes pione to forget--2 truth, 


| 
Of Which, when we prove it deeply and thougnirully enough, we 
realize more and more tne Signiricance; 

"..e.el Sm cCOnvineed thav the services Of Worship whic! 
do nou retain anything of une mMeyniricent heritage or Seyewtonel 


utterance from the past do nov possess une elevavion of style 


necessary to call fortn the experience ot worship. ‘The tamiliay 
and more or less ancient phraseology succeeds wnere newer end 
fresher formulations fail. The reasons sre Simple. A form of 
utterence Which has pecome archaic conducts us immediavely away 
| from the world of present interests and images. It assists the 
process or elimination and of Withdrawal from the present time 


and place. It swiftly cuts away the more obtruding impressions 


and thus serves the process ot conceniuravion. Besides this, it] 
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begins the positive process of religious imaginstion. It sug- 


gests images with which former religious experience nes oeen 
@onnéected and reminds us thst we are called to worship 2 real- 

Og . 
18) 


ity thet has been operative hitherto and that ever more snall ‘ 
In this passege we have & Statement of the tremendou 
and vitel part thar ancient literesture, @nd ancient hymns, chanys 
and canticles play in bringing 2bout = true experience of wor- 
Ship among those people who are Seeking to find God voday. Al- 
tnough Mr. Vogt does not analyze hiS point here to such an ex- 
tent, 1% 19 apparent from what he has stated in the paragraph 
quoted above, that, as we come’ to know the circumstances under 
which great art; and great music sre created, we come to a 


deeper appreciation of the endurance of a God thet has peen 


from time immemoriel--asking ourselves what the circumstances 
were Surrounding their origin, and what was this Spirit working 
Within the minds and souls of those who produced these immortal | 
works. At the end of our quest, ineviteoly comes the same an- | 
Swer:; the communion orf the humen soul With God. 
This brings us to the question of how men come to | 
commune with God and what actually happens within their minds 
and hearts when they do. There iS enough unenimity among those 
who heve Studied uhe question of wheat constitutes a worship ex- 


| 
| 
perience for us to have a fairly sound ides or what happens psy-| 
eholcgieally to people when they psrticipate in such en experi- | 


ence. 


Often times, our first approach to worship iS through 
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"Modern Worship"-Von Ogden Vogt,Yale Univ. Press, Pg. 36 
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to the peauty of & Starlit night, 2s described in Chepver I, is 


@n example of how our Souls m@ey oe suddenly enveloped with a con 


in her suggestions on Aids to Worship: "It is well for youth nol 
to lose the apility to wonder at the peauty abd grandeur ot lite 
For it iS in those Pec or wonder that we apprenend the ma- : 
jesty ot God in tee “There is the wonder born of the reali- 
zation of the divine working itself out in human personslities, 
and it iS this reSponse that may pe used to advantage in sppre- 
ciation development oy taking tne lives or Some of our great 
Christian heroes and correlating them with contributions that 
they have made to the field of act, aS, tor example, nas veen 
Suggested previously in regard to that "greatest ot all hymns"-- 
Martin Luther's "A Mighty Fortress is Our God." 


When and where our sense ot wonder may be aroused is 


"On desert sands the viSion comes, 
As men turn towards the east, 
And while some fasting see God's fsce 


Some find him at the feast. 


The Ancients fourd him in their groves, 
The Wise Mer saw the ster, 
Ye comes to some in p2ths of pesce, 


| 
| 
mot always determinable, for es Finton White has expressed it: | 
| 
| 
To Some in flaming wer. | 

| 


Where man for mean nas died: 
Beside him stands, could we but see, 
One that was crucitied." 


| 
Wherever man hes fought for right, | 
In temples and cathedral dim, 

Phrough vigil, chant, and prayer, 

7 Wherever man cries out to God, 


The Living God is uhere."* 


25. "Guiding the Experience of Worship"-lM.C. Powell, LeT.P. ASSO. 
| @ vea trom "Guiding the Experience oi Worship"-originel source 
| Stnown to the auinor. 
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Worship services may ope So planned vo create in the 
worshipers, through the choice of music Snd prayers, 2 vesponse 


that causes men to “cry out vo God." Von Cgden Vogu has called 


such a reaction on the part of the worshiper "Vision or Ecstacy' 


and has given it aS uhe first step in the worship experience. 


descriped this element in worship ss “Salutvatvion--Resalization o 
oe 


H. Augustine Smith, in the Northwestern University Bulletin has 
the Presence of God." The organ prelude, the choir procession 


al, and the invocation or call to worship msey all be used to in 
voke this response on the part of the worshipers. 

From the reaching out of the soul to God, there ofter 
follows a resction of consciousness of self. This is the tfeel- 
ing of humility and unworthiness in the presence of such perfect 
peauty and goodness es hes just been glimpsed. A Surge orf exal 
tation sweeps through the human Soul With the consciousness of 
such Perfection in contrast with human frailty. Praise of this 
éll-encompassing deity Sings in vhe human oreastr, end invo tne 
mind of tne worshiper comes the desire to ally oneself with 
this vision Of truth, oeauty, and goodness. Whav must [, the 


worshiper, do that I may ne allied Witn tnis yxrest Power? The 


be, the worSniper dedicaves himselr to 2 renewed lite at one 
With the "living God" to whom his soul hed cried out. 


This is, generally speaking, What happens vo vhe 


| 
Poswer comes, end with the illumination ot whav tne answer must | 
| 


worshiper when he has sheared in @ worship experience. Various 


Yorthwestern University Bulletin No. V-4. Augustine Smith 
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f can be “joyous contemplation of the beeuty of life." | 
| 
| 


Ogden Vogt, for instance, has autriouted seven steps to the act 


of worship: Vision or Eestecy, Humility or Repentance, Recollec 
tion, Vitality or Salvation, Illumination or Clerification, En- 
listment or Dedication, end Peace. Henry Nelson Wieman, one of 
our pest authorities on the Subject of private worship, looks 


upon “communion with God" as more of @ proplem-Solving proce- 


Worsnip: 


mi 


dure, and sets up the following psettern or 


| 
| 
1. Relaxation and awareness or that upon wnich | 
we are dependent. 
Ze Call to mind the possibilities for good which | 
ave inherent in the process called God. 
5. Face tne chief proolem Witn wnich we are strug- 
gling. 
4. Self-analysis to find what change must ove made 
in menval attitude end ry habit. Wor- | 
Ship enebles us to discover wnat persons re- 
adjustment iS necessary in “ourselves | 
i 
| 


The above technique of worship overlooks & vital fact 


tor in Worship that we neve previously cited--namely, BOS URS tage 
| apprecietion; The capacity to respond feelingly to appeerances | 
Of besuty in our commonplace environment; the capacity to wal 
our surroundings. It is, perhaps, well therefore hnere to ennai 
! per, and recall that worship is not always pvroblem-solving, nd 


There is alweys the danger thet worship will become 


Subjective, and give itself from start to finish to the individ 


ual concerned--never reacning out to the lives and personalivie 


Surrounding that individual. Some ot our authorities on this, 


Question whether worShip thet does not find its zenith in ob- 


|| dectivity is truly worship. Among this group of thinkers is 


eee ’e in Personel Religions" - American Institute of 


 S8ered Literature, Page 32-36. 
Rent? . 


Edgar Sheffield Brightman, who hes 2s his tourth snd final step 
in worship, Fruition (the others peing--tirst, reverent contem- 
* 

Go~6« 


pletion; second, revelation; and third, communion). Bernard 


Meland makes the following Stetement in relation to this point: 


elism that issues only in inquiry, end rescnhes more deeply into 
the wealtn or environing reality where inquiry seems impotent, 

religion will lose its vastness which gives it cosmic content... 
The test of the healthy religion is, does it reveal the will to 


| 
"Unless religion frees itself ot the kind of suojective al 
LO | 
fulfill life, or simply the concern to endure it." Die We Le | 
Sperry (whose pattern of worship is a trisngular design consis | 
ting of @ thesis, Vision of Reality; the antithesis--the Con- 
trasting Human Situation; and a synthesiS--New Comprehension, 
including Rededication) expresses a Buettes idea when he ssys 
7 

"The test of worship is its practiceslity." , 

To make possible a truly effective worship service, 
it is necessary to So correlate @ pSychological pattern of wor- 


Ship Similer to those which have peen described above, with the 


service that chant, preyvyer, and hymn, in fset all that goes to 


to deep humility, and back again to renewed vitality. H. Augus 
tine Smith, in his article on "The Organization and Administra- 
tion ot Choirs" hes made the following Suggestions as to how 


| 

make up the Service, Swing with the worshipers from lofty en 
this may be carried out in a service: 
| 


"Religious Velues"-£.S. Brightman, Abingdon, Pgs. 160-184 
“Modern Men's WorShnip"-3.=. Melend, Zerper & Bros. Pg. 165 
» "Reality in Worship"-¥.L. Sperry, Macmillan Pg. 268 
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Realization of the Presence 
ox God 


Organ Prelude 

Choir Processional 

Call to Worshipe Sanctus Response~--Choir or 

Choir and Congregation 

Invocation - The Lord's Prayer--All (An In- 
troit on the reality and navure or God, and 
Antipnons for minister, choir end congrega- 
tion may ove Substivuted for 3 and 4.) 


Contession--Humility 


fhe Cell to Confession. [Liteny or Prayer of 
Confession. 

Preyer Bymn (preferably familiar stanza sung 
without announcement, and from memory) 


Praise--Exalvavion--Vitality 


Choir Antnem 
Responsive or Unison Reading. Glories Patri 


Tlluminavion 


Creed 

Scripture Reading 

Pastoral Prayer with Responses, followed by 
organ inverlude 

Anthem 


Dedicatvion--Nnlistvment 


Call to Dedication and offertory sentences 
Offertory--Organ Music. Doxology 

Congregation Fymn 

Sermon. Prayer 

Benediction and Silent Preyer 

Recessional and Finel Amen by Choir 

Postlude o,, 
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In this chapter the answer to What happens when we 


worship has been given, and along with thet, the need for keep- 
ing our worship objective. Often times people think of music 98 


ubjective, and it 1S true that muSic of the cruder type is that 


ads great music has always peen objective music. fhe music that 
as affected man most profoundly is the kind that hes "lifted hi 


DULG Of hiS Simple Setting and identified him witn the vasver lifd, 


I 
, 


Under tne Spell of Such muSic we litt our heervs in praise to God, 


phony" and Brehm's "First" are superb demonstrations of whe capa 


end hes lured him oeyond hiS limitvavions.e. Beethoven's "Pifth Sj 
ty of human genius to soar to neights or objective experience. | 
| 


and DOW Our heads in prayer. With the growing close associavion 


Paar liturgy and music, the time msy not be far distant when, 
ak 
in Our churches, “the prayer will Sing and tne music will pray é" 


ee "Guiding the Experience of Worship"-M.C. Powell, L.7.P. Asso. 
a Pe. aT kes 


It 1S the Soul Searching for its counterpart. 

It is @ thirsty land crying out ror rein. 

It is @ candle in the act of peing kindled. 

It is @ drop in quest or une ocean. 

It is @ man listening through a tornado for 
tne Svill Smell Voice. 

It is a voice in the night calling for help. 

It 18 & Sheep lost in the wilderness pleading 
for rescue oy the Good Shepherd. 

It is the same Sheep neSiling in the arms of 
the Rescuer. 

It is uhe Prodigai Son running to nis Favher. 

It is &@ soul standing in awe before the mys- 
very of the Universe. 

It 18 a Poet enthralled by the besuty of the 
Sunrise. 

It iS a Workmen peusing a moment to listen to 
& Stleain of music. 

It if @ hungry heart seeking for love. 

It is & heart of love consecrating herself to 
ner Lover. 

It is Time flowing into Eternity. 

It is my little self engulfed in the Universal 
selr. 

It is a Men climbing the salvar stairs to God. 


Dwignt Bradley- 
"Tiving Creavively" 
Pg. 190 


—— 


rr 


CHAPTER III 


MUSIC IN THE WORSHIP EXPERIENCE 


Von Ogden Vogt nas Said; "The first task of the ar- 
tist in worShip iS to enalyze tne experience, for the outer 
form of the exercise of worship Should parallel the inner order 


of the experience of worship." 


pens to the worshiper when he participates in this experience 
which Dwight Bredley, @ lesder in the field of worship, describ@s 
es "the most remarkable achievement of which @ human being i 


apable." And now we ask ourselves, whet part has music to 


bee 


In the previous chapter we hsve analyzed what hap- 
ey 


in this experience? If worship is "e candle in the act of bein; 


kindled," does music give to us the candle, that is, the very 


idea which we seek, or does it furnish the light from which th 


cendle finds the necessary Stimul@tion to ecsuse it to burst in- 
to a tlame? 


Music 1S Sometimes deScribed eas tre "handmaid or re- 


| 
ligion." This interpretation would leed us to velieve that Bie 
meaning of worship is not found in music, put thet the "idea" | 


being there, it is “aided” oy music. Music then becomes the 


Yecclesiasticel maid-of-all-work" where, if our thoughts be of 
the kind that "lift our hearts enew," our spirits rise to height 


unattainable without the aid or music;--it our mood be one or 
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repentence, music unifies our entire personality, pvody, mind | 


and soul, So that we feel vo the depth or our being, and our in-| 
tellectual powers aS well as our emotionel responses ere eelled| 
into play. ‘Without music, our worship experience might be | 
| 
merely & product or our minds; with ei which is sometimes 
characterized aS "thinking in tones", oe experience of worship! 
becomes an emotional experience, feshioned and controlled by an 
Overruling intellectual power. Tnus the worshiper, through the 
aid of music in worship, is enabled to come to God with a sel?r, 
made whole; with the unification of intellect and emotion, the 
worshiper worships "in Spirit and in truth." | 
The primary appeal of music is emotionel. Thet is 
to say, its first appeal is to the senses and, eiter arousing 


the emotions, it reaches the intellect last of all. [In this 


respect, muSic ditfers,.from poetry, for poetry raises an idea 


| Which excites the emovions. [t affects the senses finelly, es 


@ result of its highest or lowesv form. One might sey that one 


'"spirituelizes the material” and whe otner "materializes the 


i Spiritual." 


I once heard a minister say vhat it was listening, 
in church, to ® pveautiful hymn peing played on the organ that 
caused him to decide to vecome @ minister. The statement was 


a tallacy otf course. Music, even the noolest music cannot work 


iman from the rogue. Some historians give credit to music for 


> 


30. "Phe Beautiful in Music" - Yanslick, Doran 


the conversion otf St. Augustine. If St. Augustine hed not come 


| | 

i : * ; : 
\miracies, such as the creation of the righteous, God-fearing 
| 
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to the conviction that it was time ror him to oe @ petter man, 


all the music in the world would nov heve led him up the path- 


way or Sainthood.e 


The position of muSic is Secondary--that of 
the hand-maiden of religion, Serving as an ally, & servant, al-|j 
though @ coniribuvor of very definive value. 
We torget vtnat "music contains no commonly communi- 
51. 
Gable ideas" the reason that we make this misveke is probably 
| because we are prone to attribute to music the same inherent 


qualities thst we give vo the other arts. Painting, or poetry 


ideas as their ere listeners; for each listener the language 


} 

| 

| 

{ 

| | 

j tell the Same Story to everyone. lfusic will generate as many 

i 

of music is interpreted in ea different wey. "There is no other 
{ 

| 


52. 
| and subtle ways." 


force in all or human experience that appeals in such various 
: Archibald Davidson, in his book entitled alae 
i Chureh Music in America," gives a Striking example of this 
| variebility of the meaning in music to listeners, aS contrasted 
L with the uniformity of character, when ne describes an experime 
that was made wivuvh thirty musicians a number of years ego. The 
musicians were asked to describe the general mood or etmosphere 
of "Andante molto cantabile" from Beetnoven's Piano Sonata in E 
(Opus 109). Such descriptions as "“peeceful, pensive, subdued 
happiness, serene, placid, calm dignity, and tender happiness” | 


were given, S&nd not a Single judgment was meade that represented 


more than a slight divergence from the element which these words 


|@ll Share in common. In these descriptions of the mood of musica 


- || Sl. “Protestant Church Music in America"-A.T. Devidson, Doren 
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the judgments were impressive py theiy Similarity, out in the 
case of other compositions, where the musiciens were esked to 
report any ideas or meanings conveyed oy the music directly af- 
ter it was played, the complete disagreements in the reports 
was amazing. 

This may not be a fair test of whether a piece of 
musie possesses a Singleness of either meaning is mood Which 
would, within © limited area, be evident to #l1ll hearers, pbe- 
ecsuse the participants ib He above test, being musiciens, 
probably had a previous acquaintance with the numbers. Fow- 
ever, it does Serve to illustrate that tne meaning which a 
piece of music seemS to possess Seems to grow, not out of the 
music itself, put out of its association with words, or with 
Some representative means Such as @& previous experience, or 
idee which may heve veen previously allied with the music. 

Thus we might say that the verm mye ekous music™ is 
&@ false one, for music iS not “religious” in the sense that it 
nas such & quality inherent in it. If it Seems to de religious,| 
it iS Simply because or its alliance with religious texts and 

| 
titles, or pecause of its use in church. | 

We can not, therefore, sscribe to music any inherent | 
religiosity, or eccord to it any ethical powers. It acts as a 
Stimulation sometimes, put @ stimuletion to an idea that already 


exists; or it mey pe the Stimulation of a moad, which puts the 


hearer in a frame of mind receptive to religious values. To 


use music for this purpose is pvoth reasoneole and valid, and has 
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deep Significance for the use of music in worship. 


When we hsve a hymn interpreted to us, if it has any 
real value, it conveys to us @ thought, or ideas. When that 
hymn is set to music, those ideas conveyed pecome emotionalized 
and pecome part of our feeling as well as our thinking. It re- 
quires a true appreciation of the "art of worship," vo So cor- 
relate the interpretation and presenvavion of @ hymn with its 
actual use that from it the highest eivainable degree of pure 
beauty and Sound are realized; So that the idea Which has become 
emotionalized nas geined new depth. | 

A word of caution might well pe Said in regard to us-| 
ing muSic to put the hearer in a frame of mind receptive to re- 
ligious teaching. Worship is &® privilege, not an imposition, 
and forcable feeding of it in any guise is revolting. AS Mre 


Davidson has said; "The ideal music of worship should wring 


from the hearer the cry ‘How good and how zreat is the Lord God' 


rather vunan vhe all woo common ejaculavion of the self-deceived 
worshiper 'How good tnis music maxes me teel.'" The noolest 
use which we can possibly make of music is thav of a sacrament-- 
an odlation which we offer in the name of the Almighty. 

In this chapter, we have seen that music, spart from 
Some idea expressed outside the music, cannot have positive eth- 


ical quality. It cannot, in and by itself, make one @& better 


man put we have discovered that it is a powerful ally to ideas. 


The power of music may be used for good or for bad. Music end 


Oke 


Worship hold the element of mystery in common; it tollows there-| 
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153. 


| fore that only that music is ideal for religious experience whid 
is, in its suggestion, quite apart from the world of our every- 
dey thoughts and experiences. Just as any flaunting of self is 
& handicap to the preacher, in the worship service, so music 
which appeals primarily through its form and style is inadeauste 
to express the Spirit of God working Within the soul orf man. 
"Wusic is the one art in which no human oeing can 
raise the false issue of direct ethical influence. All convem- 
plavion of pure peautiy is ennobling and in this Sense, music ma 
heve the Same indirect moral bearing as a flower or a sunset or 
& Greek statue. But of immediave moral bearing it has none. 
It means nothing, it teaches nothing, it enforces no vule of 1i 
and preScribeS no SyStem or conduct. All attempts to make it 
descriptive have ended in disaster; all attempts to confine it 
to mere emotional excitement, have ended in degvedation. Grent 


that mations and individuals of imperfect musical experience 


_——— 


have not advanced beyond the emotional aspect: that Plato had 
to prohibit eertain modes as intemperate; that governments have 
hed to prohibit certain melodies as dangerous. In almost all 
Such caseS it will pe found that the music in question is vocal, 
and that more than half the stimulus is due to its words or its 
topi¢g.s. Considered in and py itself, the ultimete aim and pur- | 
pose of the art of music is to iat sa vhe highest attainsble | 
degree of pure peauty and sound." . | 
Therefore, through music our Spiritual ideals end a 


ligious ideas are made peautiful and are emotioneslized. "In 


“Protestant Church Music in America"-4.%. Davidson, Doran 
| Pg. 62 
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“But here is the finger of God, a flash of the 


will that cen, 

Existent behind all laws, that made them, and, 
le, they ere! 

And I know not if, save in this, such gift be 
allowed to man, 


hat out of three sounds he frame, not a fourth 


sound, out @ Star. 

Consider it well: @ach tone of our scale in it- 
Self is naught; 

It is everywhere in the world--loud, sort, and 
@ll is said: 

Give it to me to usei [ mix it with two in my 
thought; 

And there! Ye have heard and seen: consider 
and bow the nead."_ 


says; 


iaing « tne ® Beperience of Worship"-M.C. Powell, L.7.P. Assd 
ae Pg. 171 
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CHAPTER IV 


LEARTING TO APPRECIATE | 


We have cited, in the first chapter of this vhesis, 

the need for the interpretation of the fine arts in religion 

to young people in Such ® way thet there may be a response of 
genuine appreciation of them--in a manner that is worthy of 
presentation to @ generation of young people, alive to the fin- 
est in literature and intellectual thought. If we can ecauaint 
modern youth with music of the finest type in Such a way that it 
calls forth the genuine response of appreciation that it is cap 
able of calling forth, and ally music with the finest in poetry | 
and philosophical thinking and all-else that goes to make up a 
Service of worship, there will be no dirficulty in bringing 
young people to the point where they may regard worship 2S an 
jart, for it will then be the unified expression of the art of 
eae: poetic expression and song. When our worship services 


are SO artistically and harmoniously woven into # whole that is 


| 
| 
| 
| 
| 
in harmony with the lorty chavacter of the content, end the ap- | 
preciation powers of this convent sre developed within youth, 
there will be a joyous and welcome “celenration of lite and 
praise of God." On the whole, we do those things which we en- 
joy; therefore, if young people are to worship, they musv rind 
joy in the experience. The development of the appreciation of | 
| 


ithe arts in worship is one wey of meking this possiole. 
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Just how can we develop appreciation? What consti- 
tutes the lesson in appreciation tna makes it possible for us 
to see deeper meaning, and greater beauty in that to which we 


listen and that Which we See? In ovuner Words, we are asking 


| 
| 
| 
| 
| how we are to capture that Spirit which "blows where it lisi- 
-etn,"--ror appreciation, both aesthetic and moral, seems of- | 
ten to come aS a Subtle dawn or &@ sudden flash. In reasoning | 
there is always a problem to ve Solved, @ situation to oe met, | 
'@ purpose to ve realized. ih oy eta is like "as lignt that 

5 

| never was on lend or sea.” “this DLings uS to the vealization 

' that the lesson in appreciavion iS nov vhe time for the teach- 
ing of technique, or Tor the presentavion of problems. ‘he 


purely intellectual part of the interprevavion of music, ov 


any Ot the arts, must ce finished before hand, and When the tim 
‘comes for appreciation, the whole heart and soul must be free 

; to oe given to the puyve enjoymenv of the music. | 
An example of how thiS principle is often violated | 
lis in the instance of introducing @ new piece of music around | 


‘the piano through the musicel notation of @ book. In such an 


i 
1 
1 


‘insvance, 6n appreciation experience is impossible for the minds) 


) 
1 


| 

of vnose engaged in vecoming acouainved with tne new song, are 
eakaohad With vhe details of reading notes and disciphering ree 
SO that the problems of words and noves come to vhe forerront and 
S80 negate tne purpose for which the song is introduced, it that 
urpose is appreciation of the veauty and content of the song. 


ad the more awkward the combinations of letters or words, and 


5. “The Lesson in Appreciation"-Hayward, «cmillan, Pe. 2 


| ae 


god 
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the more difficult the combinations oi notes, just vnav much 
more impossible would an appreciative response pee fA better 
way, to heave introduced vuhe number would hsve peen to have the 
group sit down quietly end listen to the music well played; 
then to have had the words read with ©® ovief interpretation, 
if necessary, or their meaning(altvhougn itv would be better to 
omit this detail). When the music is agein played through with 
the group Still Sitting quietly, whe thought stimulated by the 
reading of the words will oe coupled with uhe emotional stimu- | 
lus of the muSic, wnereby creating & wuruly appreciavive vespons¢ 
tO pOUh music and words. | 
This illustration sets forth several important rec- | 
ors in the developing of eppreciavione. First, aS a general ae 
except perhaps when dealing With vne intellectual type or appre 
ciation, technique must be entirely kept our, or cleared out of 
the Way if appreciation is vo take place(the. novelist might ves 
pond to the tecnnique orf the novel writing, and the ert critie 
wignt appreciate the technique oi painting, out generally speak 
ing, technique Should be eliminated from the appreciation les- 
Son); second, "where auditory sppreciatior ey PRRRS OSE » the work 
or the ear Should precede that of the per ee third, distrac- 
Gion. is one of the grestest enemies of eppreciation. Way? i 
jeause it destroys the unity which is the soul of ert in every | 
one of itS formss AS.Mr. Hayward has. said in his oook entitled 
"Lhe Lesson in Appreciation"; "We cannot. appreciate a work. of 


jart if we are worrying over unsolved problems; if the unfamiliar 


- ee he inconsistent i what we are contemplating 


$6. "fhe Lesson in Appreciation"-Heyward, Meemillan, Page 21 
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persists in irritating us, if extraneous stimuli, unrelated to 


the music intrude themselves upon our bh eehtigui*! enpcereey. 
ene of our principles in music appreciation, *S well as in art 
of any kind, ineluding worship, is to keep distraction away. 
In the aoove illustration, the fact has peen men- 
tioned that the music is to pe "well played." This involves 
more than Simply playing the proper notes throughout. It means 
that the pianist must have prepared herselt peforehand so vhat 
the. very finest degree of expression 1S put into the song. It 
Should have peen played, end replayed, trying one mode of em- | 
phasis aiter another, Stopping here snd Stopping there, snd a 
final determination made as to just how the numoer is to ve re 
senved. After this has veen definitely decided upon, the nun- 
ber must be consistently rendered in the ehosen manner, for 
eech time it i8 heard, it is meking a very definite impression 
on the esrs of the listeners. All of this preparation on the 
part of the pianist may seem needless unless we recell to mind 
the Significance of first impressions. The song iS a new one, 
méeking its first impression upon the listeners, and this is a 
powerful factor in determining whether the response of the lis- | 
veners is to ve favoranle or unfavorable to the new song. The | 
higher the type of the material to be presented, the higher also 
must be the method of presenting it; So, in works of art, whether 
Or not an appreciative response is called forth is, in large 
pert, determined py the first impression of thet work of art. 


(Thus, in this first presentation of the Song, its introduction 
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must oe carefully planned and every expression which »dds to thé 


beauty of the first rendition utilized. [It is petter to be 
guilty of exaggerstion in expresSion than tameness; better to 
force in more meaning than is intended than to leave any shade 
of mesning out. 

The reason why itv is sate to make such a stavement in 
regard to exaggeration is because “exaggerated expression" mighy 
in some cases, come much nearer a recreation of the original 
song aS it came from the soul oi wue artiSt who composed it. 
“Our expression of second-hand thoughts can never ve cuite so 
vigorous and lively as the expression of our own thoughts, at 
least until almost innumereole vepetitions eccompanied py pow- 
erful appreciation have made the thoughts quite our own. That 


is why, our interpretation of @ poem, or a Song, may nave more 


iof the vigor and intensity that was given it by the writer when,]|- 


in our presentation of it, we give & great deal of care and at- 
tention to expression. 
We have all hed the experience of being taught & Song 

"ljine by line” and know wheat sort of a first impression Such a 
"Gorn and nacked" first accuaintance makeS upon uS.e We see the 
Song only in parts and the principle or unity, necessary to all 
ext, is apsent. When our object is appreciation, une rirst in- 
pression must be a “total” one--en impression of the whole, not 


oi dissected scraps. 


fne question arises then, just now are we going 10 


present music to young people so una a genuine appreciative res 
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ponse is realized? When we have the answer to this ouestion we 
have the solution to tne problem as to how music may be intro- 


duced into the Service of worShip in such & way as to stimulate 


the worship experiences of modern youthe 

The appreciation lesson can ve divided into four 
steps: 1) Preparation 2) Presentation 3) Association 4) and | 
Application. Perhaps it iS unforvunste to use the word "lesson' 
in connection with appreciation fov, on the whole, it is much 
better vo divorce the notion ot "lesson" from the notion of ap- 
preciation. But for our purpose here it iS necessary to vefer 
to the process of learning to appreciate as a "lesson" for musi 
appreciation implies "knowing how" to appreciate, and that in 
turn implies teaching. 

In conSidering the subject or Preparation one basic 


rule stands in the foreground: Prepare the mind and the mood. 


We heve presupposed this principle somewhat in previous chapters 
when Wwe heave Spoken of the necessity or first, creating an idea, 
Whieh in turn, through the music, vecomes emotionalized; and 


also, the place of music in creating a mood as a basis of stimu- 


SR 


lation of ideas. 

Robert Schumenn once.said, "Lhe peginning is the grea 
thing.“ He was aware of this fact pecause, peing a musician, he 
anew that music rarely plunges into its main theme fight oWaye 
First a feeling of incompleteness or expectation is aroused. 


fechnically speaking, in music this "mysterious opening” is of- 


jten accomplished by omitting to use the "third" of the chord, 
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whieh lesves an uncertainty in the mind of the listener as to 
whether the chord iS mejor or minor. All vocel solos, are pre- 
ceded by & brief piano interlude, giving to the nesrers a pit 
of a SuggeStion #s to whet is vo follow; prscticslly all poetry 
“hes @ title, giving to those who reed it = reint ewareness of 
wheat it iS @11 ebout. This is done in the worship service when 
we ‘bring’ the worshiper to "e consciousness of the presence of 
God" before we enter upon & preyer. 

The element of anticipation is importent in music ep 
preciation, as it is also in worship. It is possible, in eee 
| insvances, to work up anticipatory interest. Some of our grest 
|} €St musicians have given us examples of this through the methodg 
which they used in creating interest. Wegner, for instance, S 
Said; "I tried to get the three hundred Singers into a svate 
genuine ecstasy. For instance, I succeeded in demonstrating 
|} the basses thet the celebrated passage could not be sung in an 
l ordinexry menner, out must, es it were, oe proclaimed with the 

566 

eresvest rapvure." 

Greet epic poems Asve rightly begun with e summery 
of their themes. This is akin to whet might ope termed as "Stat- 
ing the aim” of the work of art. “During the period of eda 
tion, the lesder should call up such ideas es would help the | 
process of Sapperception in the second Stage ot the lesson (Pre- 
sentation) and prevent the material there presented from perelyzt 


| OY 
ing oy its suddenness and unfamiliserity." For example, we hevel 


previously spoken of & preperation for the use of MacDowell's 


Tesson in Apprecievion"-Heyward, Ms emilien, Page 57 
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"To @ Weterlily.” The leeder could, oy the use of a picture 
Showing @ quiet lily pond and © few remerks pertaining to the 
Surroundings under which MacDowell wrote the music, create in 
the listeners an anticipatory mood in harmony with the ouiet, 
peacefulness of the music. fhe actuesl presentation of the mu- 
Sic would then come, not with suddenness and unfamiliarity, out 
as @ natural expression of the reelings slready created in the 
listeners. 

In this way the music has meaning for all those who 
hear 1t because they hsve been Suprilied With vrevious experience 


to make it meaningful. 


S has peen Suggested in the MacDowell illustration, 


be 


a brief biographical sketch mey ve used to enhance vhe meaning 
of music. There are those who Would disapprove of the use of 
biography in appreciation because ot 4 velief that appreciation 


Should be approached from purely the sesthetic side. [t is true 


that music mey oe purely decorative; it may oe purely rormal, 


end those who regard it as Such ave typified as "“classicists." 


But there are others, who are sometimes called "romanticisis" 
wno belicsve that music may convey 2 message beyond its own pure, 
Sensuous peauty--thet it may be a medium for the expression or 
Specific thoughts and emotions tbhav Symbolize and perpetuate 


lessons and ideals. 


One wonders if it would pe possible to have such a 


thing aS aesthetic appreciation entirely divoreed from ideas, 


jfor, as BoSanouet ssys, "The meresi germ of the sense of beauty 
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Seems vo imply © distinetion between stimulus and aSaute Xan nee, 
| 40. 
bevuween form and conteni." However, it iS when the eesthetic 


and the invellectual elements ere veautiifully molded into one 
thet we heve truly great art, and it is well to ssk ourselves 
Whether, upon hearing © Song, o1 Seeing & picture, if the charm 
lies in the ides conveyed or in the mere rorm--or iz our love 
for the work of art iS due vo whe vicn molding vtoOgetiner of the 
twoe If the charm lies in pOth we Sre rece vo rece with art of 
the nighest kind. 
As Dr. Brighiman vells us in nis dpook entitled "Morel 
aws:" "There is e fundamenial kinship petween ihe two fields-- 
oodness iS a principle Or hermony among all une choices oi our 


41. 
pur feelings. Both, then, are rtorms ort nazmony." 


fren besuty is that Which produces e unicue kind of harmony in 
Regardless then ot the disagreement regarding wune 
[eee and wrong” ot “ert for arvs sake” there iS no doundt as LO 
‘ie the attitude of the religionist, sand whe educavor mUSU Dee. 
their concern is “lite &S a whole", not merely the ideals of the 


mpecialist in art or Science or puSiness. YTney must teach the 


pprecistion of neauty, out also that or goodness; they musv 

think of the individual's livelinood in the widest sense. War- 

row dogmas such 4s ‘art ror art's Sake' are therefore, for then, 
; 4 

neresies of @ most damnaole kind." 


The edvocate or "Art for art's sake" Will vell us wnar 


he artist's lite has nothing vo do with vhe avtist'sS work. But 
Or us, everything is Significant, vnough Significant in varying 


If the lize ot tne gomposer ot music, or artist i8 fu 


“The Lesson in Appreciavion"-Heyward, Macmillan, Pg. &7 
“Morel Lews"-—.S5. Srightwmen, Abingdon Press, Pg. 208 
“the hegeou in Appreciation"-Uayward, Mecmillen, Pg. 102 
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ot personal or social interest, the utilization of that fact 
when making use of pictures a@nd music in worship gives to those 
meterials greeter Significance snd so enhances our appreciation 
in many instances. 

Oné might mention here Sometning that Sometimes is 
overlooked py those whose interest is not in art particularly, 


put in "lite es a whole.” Bad art iS never Seved irom its bad- 


ness py consideration or its moral excellence. If a picture | 
badly deSigned or badly colored, we hove no right vo call iva } 
| 
good picture; just so With a haymn-- though the words may convéin 
&@ #hought of real morel value, set to musie that is — 
ate, and of an inferior type, the hymn has lost its utility 
value. 
Apprecietion, therefore, may be enhenced oy narrat- 
ing biographies of the great musicians and showing how, in meny 
6ases, the music wes an expression of their lives. Usually, 
however, in the preparation period a touch of biography is all 


that should be given;--this touch should go to the very heart 


of the poet's or musician's lire. 

Certain Suggestions as to structure may elso be 
utilized in the period of preparation poy the leader--suggestion 
ae to how this phrase or that recurs; how it iS contrasted with 
another, and any Ovuhery Suggestions wnat add to one's apprecia- 
tion of the beauty in form of the music. Care must be vaxen, 


however, that the interpretation does not pecome too technical 


jJ€nd tne structural analysis vecome a propleme 
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This requires that the leeder ve Lamiliar with the 
fundamental principles of unity, repetition, convresi, and as- 
sociation in muSic. 

We heve previously Spoken of the importance of Unity 
It is a principle that applies to all of uhe arus. The wrship 
Service aS &@ whole must ve @ unified expression as we have il- 
lustrated in the chapter contéining an analysis of tne service 
of worship. Hach of its parts must heve unity within them- 
Sselves--each piece of poetry, each prayer, each hymn and each 
, \ 
antheme AS we have said, unity is destroyed oy excess of de~ 
v@ile We must see a thing as a whole to really appreciate it. 
And yet, in unity, there must pe variety. Contrast ig as much 


mB pringiple of art as is unity. Monotony is avoided by the use 


| 
of variety, and music, 2S well 88 painting hes its light end 
its Shade. Hand in hand with conirest, goes Repetition. fThis 
is mever saosent for very long in any piece of music. We love 
| 
recurrence, tor the familiar has a cervain fascinavion of its 
OWwne Repetition gives to us, also, that element of exSpecteatio 
of Which we nave spoken--an element of "I told you that was com- 
ing" which adds greatiy to tne pleasure of life. However, repe- 
tition carried vo excess iS monovonous and what iS Why we nave 
Said thav it iS @ p¥Yinciple that goes aand in hand with contrast 


fo make repetition aethetically impressive it nas vo be heigni- 


ened py the exact opposite--although in our employments of vari- 
ety we may, if we do not watch out, lose the sense of “at nome- 


| 
ness" which we have at heaving a familiar phrase “ort repeated."| 
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Repetition, alone, is monotonous; change, lone, is 
mere noise. Thus we rind that great art is the kind that “is 
elways oscilla@iving between the extremes of vigid ovedience to 
rules Oh the one Side, and freedom of invention on the other. 

Associetion is © powerful factor in eppreciation foxv 
from it, we derive the pleasure thet comes from recognizing ram 
iliar Strains and familiar idees in new settines. One ort the 
finest examples ot this is the use of the "motif" in opere mu- 
Sic, amohg the most famous and effective of which is Siegfried’ 
motii which is always associated with Siegfried's appearance on 
bhe Stage. Each setting under which the motit is heard is dif- 
ferent, but with each recurrence of the familiar sSirain the 
pleasurable "I told you that wes coming" feeling is aroused. 
Hach time tne motif is heard its color varies; it may express 
happiness and joy--and then again, it loses all its youthful 
gayety and becomes woefully tragic. 

In the Simple piano selection, Drdla's "Souvenir" 
the Same principle is utilized through the repeated use of a 
deep bass note, Suggesting the constantly recalled “rememorance"” 


Which the title of the Selection has implied. 


Association may be brought eoout oy means of Imita- 
tion. For example, Beethoven's "Sixth Symphony” hes in it the 


imitation of a thunderstorm. fhere is an element of deception 


in imitation, for, we know that we are not listening to 2 veal 


torm when we heer this symphony played, but the fect that we 


ow this, is the very reason for the plessure thai we experi- 
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ence. We recognize the Similarity, and this tect gives us 
pleasure. 
Mo recognize these principles in music adds to our 


enjoyment ot it, just as to be able to comprehend what vhe ar- 


> 


tist has achieved with color and line develops our capeciiy foz 


eppreciation of painting. "Arlt appreciation is a process of 
gvowing irom one level of understanding to another. New levels 
of appreciation are reached through convact With art, and en- 


couragement to see and enjoy the serv form. Through sapprecia- 


tion or the degree of fineness in art torm, the individual, like 


the sensitive planv, grows vo vhe higner levels, because ot the 
45» 
jJedded light and enjoyment to be found there." 
There iS just one more suggestion that needs to oe 
made in regard to the prepavation for the appreciation period. 


There are times when nothing Should be Seid by way of prepera-~ 


tion. Yhese are the instances When @ pause iS Significant enough. 


This is when the music is of the kind that touches deep chords 
or human emotion, When something more twnan Svating an ain, or 


propounding @ proolem is required; “a solemn hush mey here be 


the favorable environmental condition for the most effective ap- 


44. 
preciation." 


This 1S assuming almost magical powers of swereness 


on the part of the leader; but the successful leader of the ap- 


wee alive to the feelings of his group as well 4s to the 


lusic me terial With wnich ne is dealing. Tne long pause is one 


. "Dhe Lesson in Appreciavion"- Heyward, Mecmillan, Pg. og9 


preciation period needs to have very nearly that, for he must be 


ehetare Sealy end Art Arprecietion"=£.W. Heckman, Chep. If 
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ee the mosvi effective devices known to poetical and musical ari 
and to know just when the music is importvent enough to werrant 
its use, end to sense just whet is the appropriate length of 
Fesesd tO maintkin it requires keen SenSitiveness to Doth bdeBULy 
and personality. P | 
And these demends do nov apply to tune prepsratvion | 
period alone, out to the Presentation as well. Yhe nearer the | 
lesson approaches to the pure appreciation period, whe more the | 
leader should keep problems, for a long time, out or Sight. If 
the song is one to pe learned, it is vetter to keep the learn- 
ing process out of Sight until after the group heve acouired a 
distinct liking for the number. This may ve accomplished by 
meking it possible for them to hear the piece done well for a 
umber o£ times, Gither dy having it played on the piano, or 
possibly a victrola. It is too bad that all choirs and all con- 
pregations cen not have their aecqueintenceship with the anthems 
| 


pnd the hymns which they sing brought avout in this manner. 


wey would have for them a new bé@eauty and meeninge 


As has been seid oefore, the Presentation must be 
Ee a whole” end not in fragments. This is for two reasons: 
irst, vecause interest is lessened when music is learned in 
| ) 
lragments, and s6écond, when we see things consecutively, we es- 
| 
yaob1iSh right associations. 
After the Presentation comes the Association, wnen | 
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Hine idees whieh have peen stimule ved. in tne igh a Or Prepara- 
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maha eae are essociated with the music, thereody oringing abou an 
| 


| 
| 
| 
Ses 


ves Sas LG SI Les Meta a Ne Pe 


t- ‘ race 
‘ a ap of atte me 
% OF DemOa Ss ‘ted oRted ad Le *. : 


Dia) va ; 


di ae rn ve 
Y eel Sor ieragiige onv St Ana Ae a ‘omhed: Ov ime.” 
Cos we Avda. ae sooNeria Lease Te2Sy esr hdes vt ee Jem ae 
i « Yi Bb arte 
eo dt y tks ad oe Hu OF REFS vO OD Shrienen Cae ane 
, ee: y 
Shy. Eo 2 eit ert LCSW fo. fvducdesex. $ay Hc dae | (Hap Leoc 
LO . OU POU TSY Mele roe ele Oar Gira OU Bere 
L . dp LJ WAR 4 v : fot Ling - Ouiedd OTe Sok Gai bE- eS 
7. > bs - mye * a 
“Ti Sly oe ) roo Ju “Sa eS GU 5 bP pe 46 £, oO Og “Glin cE 
SELLOS- evr n Gite ovo te PES Peta see ie ie Ao), Sar 
: - a 
CG ware ££ 0 om, “Vabl iene « (edie wie TOr yoiaal Os ¥ OLE 
: : e' et A eet ; + Be Pe: P 
| bee th SOO hE SHG Wasik we (Olu @OL EO bea kb 
OD, Oka ocd MG yeysiq’ ie weevil eee per er tee 
|. -=a0ou Pic bts azfocd [LS tend: O80 _ Gov 2. Oly .eintioiv & Yio 
Sigiv onl sy kv pleas taenspo8 2h6n0 SYSR Wed es Bago eae 
- : * a 
: : 5 o s As uly bf inet ‘hk aS > 
| ait Te P Sind eee Useiee. Oise At Sores Poti | Rive 4 pee $33 3g a) uae" g yy 
» Freee tf Sif wenn aif to Powers EL row ot 
Si Tei Ne 5 tea tae eos oy. eM Toe -) £as. goed BA -an 
sawege’s OWS TO eh C£HaR. ETRE MASE ro som pe st JL 
- , a 
i] se 4 tice ek SLANT neny LEASES SL.) S eee ae 73% 
. 
i OS UR ay Orbs ie eats His. SOR. OW cskitye tite gies baa: pedausd 
: ; aetobenegoren a Ames 
| ft Vee Py Fg . oe ia 
| (oot CLEE Lootsk nb eomep si tpeieonya oes Ber 
Si Goa ID DOL Let ony see hove Lsiede Sank. ee ai 
i Jods aeons baa yoouontt: Shakur ith ste 
Dae 2 ; 7 » ne a em. 
Se ee ee aE = - 5 we : 


originslly created become emotionelized, end when this music is 
allied with material of e& spiritual nature, if the appreciation 
period hes peen Successful, there should oe & teeling of inte- 
grity of being on the part of the worshiper vhat is brought 
about oy & harmonious union of mind and Spirit. The result is 
worship that is "celeoration --when the pest event is vecalled 
6nd celebrated not from & Sense of duty, our largely as an op- 
45. 
portunity for @ new, joyous festival occasion." . 
fcwe appreciation is “getting away from selr." As 
Mr. Hayward has expressed iv; “For real appreciation, there 
must pe @ certain respect for the work ot ert, a desixe to pen- 
etrate to its meaning, 2 contemplative state prolonged for some 
lminn tes There must be @ suspenSion for @ while, or the egois- 
tic “will to live;™ there must ve self-forgetfulness,-union wit! 
the thought of the artist; ®& state Somewhet analogous to tne 
lcelelepsy in which Hindus put themselves, but distinct from it 
jin that the mind is still ective. At this state, 4 great nun- 
ber of idees group themselves together, associations are rormed 
and reentorce sdmiration with a crowd of auset see koe elements 
such #S interpretation, memories and aeeiwaneue | eke result 
of Such a state is renewed vigor of mind end emotion that "Shake 
jour souls with new energies." 
"(Peith) comes when muSic Stirs us, end the 
chords, 
Moving on some grend climax, sSheke our 


souls ; 
With influx new that mekes new energies."'* 


gn Worship"-Von Ogden Vogt, Yale Univ. Press, Pg. 
esson in Appreciation"-Heyward, Mecmillen, Pg. 110 
ior Prophet" vy George Eliot(Quovavion quoved from 
‘ the Experience of Worship" Pg. 171) 
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CHAPTER V 
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Now thet we know of What the worship experience con- 


SisvuS and also how we go avous, tO enrich tne powers oL apprecia- 


ee ee 


APPRECIATION OF INSTRUMENTAL MUSIC | 
/ 
| 
| 


—-—. 
i a a rend 


tion of young people, just.now are we going to epply this know- 


ledge in order vo stimulate the worship of modern youth through 


music appreciation? 


{ne music in the worship service generally consists 


—— -- 


my 
it 
i 
! 


of the instrumentel music--the prelude, postlude, and sometimes . 
ie interlude; the anthems, rendered oy the choir, and the iyene: | 
iF We shall first consider the subject of instrumental 

i 


music. The instrumental prelude is usually used for the purpose 
of creating @ mood. The mood which we wisned to creave, would 


|jjbe dependent upon the theme ov Subject of our Service. For in- 
thes or @ vesper service would ordinarily call for a quiet, 
! 


ipescerul mood, and some such selection as Beethoven's "Moonlight 
 clbenies might pe chosen for an inrormal Service to create in the 
group ean attitude of quiet thoughtfulness. On the other hand, 
the occasion might ve Baster, when joyous, happy music would oe | 
I 


needed to bring us to the realizavion of the presence of God 


(the first step in the worship experience). Then, some such 


 ttune as “Bring O Morn, Thy Music," (found on Page five of the 


| new Hymnal for Américan Youth) could be used es en opening pre- 


Tr Syernas 8 cer) 
ah ale ak ae 
A sea ‘ . a] 


] 
y Kite oe a Se. % ety, . Se ee ibinda Aan : 
Vile Sy fume td . wd a“ Los Ber . ‘ ~ te 


ett ape sitlmaetn ota cibti et <item iri na ian aceasta 2 ont sien eae ae 


5 SVU 98% Ao Hier) hee Gel cee see ie 


lbs fh ns eo oe % ex ‘ ¢ Jno WP _ A a sae 
LLALO TC En tS LE PL5I0 Oo fArgoy ; 2A ae: 1607 £ 


ee 


@he Worship service which is ouvilt avound tne subject 
of Nature” offers a splendid opportunity to compine the themes 
of pean by cha neavure and peauvy in musiGe A most appropriate 

yay OL Opening ihe service would pe to utilize Mendelssohn's 
“Spring Song” ov a MacDowell"Nature"™ selection as an opening 
prelude. An appreciation period might conceivably be emoodied 

n the Service itvSelf, end comvined With © vxiet piano recital 
of n&éture music. These suggestions sre utilized in the follow- 
ling service, the oojective in the service 2s a whole neste to 
pnaole, young people to find God expressed in une veauty or the 


world avound Unie 


GOD IN THE WORLD AROUND US 


Setting: he room shovld convain one. or wo boucuets of. 
Wild flowers, srtistically errenged.s If possible, 
at the front of the room, within plain signat of 
the entire gvoup, ploce a picture of watverlilies 
resting on @ quiet pond--or, if this iS nov ob- 
vainabdle, @ picture of wild roses, or wild flow- 
ers growing, giving @ suggestion of the out-of- 
doorSe . 


@he pianist goes to tae piano and sivs down. A 
quiev pause follows. ‘Zhe pianist waits. When 
ell is very still he sterts to play. 


Prelude: "To a Waterlily” by MacDowell 


Call to Worship: 


"Phow arv, 0 God, the Life and Light 
Of @11 the wondrous world we see; 

Its glow by day, its smile by night 
Are but reflections csught from Thee." 


ole 
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"Tor the beauty of the earth" 


"Por the peauty of the eeria 
For the Glory of the skies, 
For the love which from our pbirta 
Over and around us lies;" 


Chorus; 
"hord of all, to thee we raise 
This, our hymn of grateful praise." 


For the wonder of each hour, 

Of the day abd of the night, 

Hill and vale, and tree and flower, 
Sun and moon, and stars of light; 


For the joy ort numan love, 

Brother, sister, parent, cnild, 
Friends.on-earth, and friends above, 
For all gentle thoughts and mild; 


To our race so freely given 
Graces, human and divine 
Flowers of earth and puds of neaven." 


Leader"Toelieve in the wonder of the out-of-doors, in the in- 
Spiration of the stars; I velieve in the sirength of 
the hills, in the Silence of the night, and in the mu- 
Sic of tne pirds and trees; I velieve thet my oody was 
made for action, that my mind was mede for thinking, 
end that my heart wes made for loving." 


"Stretch out your hand and wake the world's wide gift 
Of joy and peauty.e. Open wide your soul 

To God's Supreme creation: make it yours 

And give to other hearts your ample store; 

For when the whole of you iS out a part 

Of joyous peauty such es e’er endures 


Pot each perfect girtt of Thine 
Only by giving can you gain the more." 


Hymn; “God who touchest eerthn with beauty" (Leeder reads 
first verse - No. 225 - HAY) 


"God, who touchest esrth with peauty 
Meke me lovely too, 

With thy Spirit recreate me, 

Make my heert enew. 


Preyer: 


thy springs and running waters 
Make me crystal pure, 
Like thy rocks of towering grandeur 
Make me strong and sure. 


Like thy deneing waves in sunlight 


Meke me glad and free, 


Like the streighntness of the pine trees, 


Let me upright be. 


God, who touchesi earth with oeauiy 


Make me lovely too, 


Keep me ever, by thy Spirit, 


Pure and strong @nd wurue.- 


Amen." 


"Q God, thou Giver of every good end perfect gift, 


teach us to know 
as we worship vetore Thee this nour. 


vbhe wonder or thy presence, even 
Open our minds 


to a greater understanding of tne revelation of Thy- 


self aS it iS to be found in the beauty of 


around uS and in Jesus’ live. 
we may feel the power ot Thy Spirit in our lives. 

Fill us with the joy or Divine Love, that we may oe 
worthy or Thy Kingdom. Amen." 


Prayer Response; 


vhe world 


Open our hearts that 


"Spirit of God, descend upon my heart 

Wean it from earth; thro'ell its pulses move; 
Stoop to my weakness, mighty as thou art, 

And meke me love thee es I ought to love. Amen." 


Period of inStzumental music evpreciztion: 
pp 


ist Selection--lMendelssonn's "Spring Song” 


Preperation: (Leader's Remarks) 
"This song is called "Spring Song." The music 
happy svory of the music sounds we hear out-of- 


us a 
door 


S at this time of the year. 


In it we hear 


vells 


une 


deliente voices of nature ewakened from their long 
Winter Silence--the sounds of Silvery bird notes, 


fluttering wings, rustling leaves and bpebvling brooks. 


fhe light rippling chords tell us or Swaying branches 
and fleecy clouds sdrift on e& sky of softest blue. 

Listen and see whet you can discover in the delicate 
grace end joyous freedom ot the song. 


presen 


tation and Association 
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2nd Selection - MecDowell’s "To a Wild Rose" 


Preparation: (Lesder's kemearks) 

“When Hdweard MacDowell, one ot our grestest American 
composers who was porn in 1661, wes only Lrirteen 
years old he went to Pavis vo Study musical composi-~ 
tion. He studied there for twelve years' and won 
fame bOtvh as a player and sS 9 composer. He later 
became the need of the Depertmeni ot lfwsic av Colun- 
bia University,.New York. He died in New York City 
in 1906. 

Like many poets, MacDowell saw oeauty in everyday 
life; hé was inSpired by tne incidenus of everyday 
life; he suggested these incidents througn his mu- 
Sic. We are able to know something ot his charac- 
ter through his music. 

MacDowell Spent his Summers in the open counvry 
of New England. While there someone geve him a lit- 
tle Song melody vhat had veen Sung oy the Brotneston 
Indians. Tois little tune 1S what he. used as & va- 
Sis fo# tois tone picture tO Whicn you will listen; 
the tune is ss Simple as a wild rose, and WacDowell 
called 1% by that namee Like the flower, the music 
is very peaurlitful--very deéinty, sort and delicate. 

PreSentvation and Association 


Sra Selection - MacDowell's "To a Waterlily" 


Preparation; (Leader's Remarks) 
"Before us, we have a picture of a peaceful lily 
pond. MacDowell wrote, enothner “Woodland Sketch" 
Which he called "fo a Waterlily,” which you 
heard played at the beginning of this service. 


In the New Hampshire hills, MacDowell sought 
rest and inspiration for his work. In a "Sunny 
' grassy little inclosure on the mountsinside, with 
the mountain winds plowing through the whispering 
trees, he was inspired, py the wild. flowers all 
around him and the peaceful lily pond close py, 
tO write his Woodlend sketches. 


In the selection which you hesrd at the beginning 
OL the service, the rhythm ot the first and last 
_perts is like the quiet vipple of the waves. Toward 
the middle it seems as though the water gets rougher 
and the lily rocks. ‘hen the watery becomes quiet 
again, and the lily floets gently in the pond. [Let 
us listen egein end discover the beautiful picture 
in the music that MecDowell has created for use 
Presentation and. Association 
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(The service is then continued) 


Hymn: "Holy, holy, noly, Lord God of Hosts! 
Heaven and earth are rull of Thee! 
Heaven and earth are praising Thee, 
© Lord most High." 


Benediction Prayer: 


"Our Father God, we thank Thee. In the Silence of 
our hearts we have looked up into Thy fece and 
found that Tnou art loving: in tne wonder of tne 
hills, of the flowers, whe waters, and the sky, we 
have found that Thou art intinive; in the peoples 
of the world we have seen Thee working and creat- 
ing . 

And now we gO out again to live smong those who 
heve mot seen Thee here. In the chill of their 
inditference, in the fire or their mockings, in 
the Shadow of their unbelief, xrant vhev we may 
hold fest. Keep our Spirits proead awake. Help 
us to remember. Amen." 


We have seen how @n eppreciation period msy oe enm- 
podied Within a worship service in the svove illustration. 
There are times when it would not pe advissole to interrupt 
@ service with music interpretavion. In such inStances, whe 
appreciation period Should come st Some time perore the ser- 
vice. There could be no set rules laid down in regard to just 
what Should constitute this period ror this would depend, in 
lerge part, upon the Selection or music cnosSen, and ule eir- | 
cumstances under which it was to pe presenved. Ineformel ap- 


preciation periods are sometimes perhaps tne mosu errective. 


Por example: suppose & group or young people Are peing Shown 
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Ghurch auditorium With its vest dim aisles, imposing pillars, 


and sveined gless Windows. The lesder goes to the cnureh or- 


gan while the group Sit down for 2 rew moments rest, and plays 


quietly end reverently Handel's "Largo." The term "Largo" 


means"large, oroad, massive," and suggests the vast sisles 


Orig- 


end impoSing pillars which the group see around tnem. 


inally this music was now intended to typify things sacred, 


bus because of the majesiy, dignity, and lofiiness of the 


theme, it seems, like the chureh, to ve sll emovacing in its 


effect upon ones. At the close of whe presentation oy the 


organist, it may Seem fitting to peuse for &@ moment in the 


auditorium and thenk God for the pesuiy of life--foi the 


church, for the organ, and for penutiful music. ft the next 


Service held for the young people, this selection could ve 


used &s a prelude, with due reference to its vesuiy when lest 


hesrde 


On some other ocession, the young people might be 


working out & service on vhne Subject of friendship. Just 


before the worship Service starvis might be @ fitting time Lor 


an appreciation period. Suppose Drdla's "Souvenir" is used 


to Open the service. The thought expressed in “Souvenir” is 


of @ peauviful vemembrance,--ihe veal meaning of the word. 


Perhaps it is the remembrance of a bpeautiful iviendship. 


Every young person knows the veauty and joy or things that 


have been; the teacher who hes meant so much--ihe parent who 


hss been pOth friend end mother. Almost invariebly the things 


‘= 


ye adue asee ¢ 
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Lore, ria a 


2 ; 4 


Bio: =. veel ere associeted with other persconali- 
| ties. ‘And so, Drale is portraying to us in his message of 

| , 

| beauty the vememorence of Someone who undoubtedly vouched 

| nis life, ond this tect could be called’ to tne minds of the 

| group, and the Suggestion made tast they notice the softly 

| repested note in whe pass clef which mey represent tne 1re- 

iy 


| memorance. 


} / x : : 
These are just @ few of the ways in which © genu- 


ine appreciation of inStrumentel music may ve built up. As 
| has been Said vefore, much depends upon the leader. Yo im- 
part appreciation wo ovners, it is necessary to have a true 
|) Sense or appreciation onesel’, end to pe able to share that 


deep ecstasy, that comes when the great chords of human emo- 


tion are touched, With others.e 


CHAPTER VI 


APPRECIATION OF THE HYMN 


Hymns are perhaps the most important part of vhe 
music of the chureh, ror iu is, in une Singing of the hymns, 
thet the young people themselves have the opportunity to pertice 
ipate. To the anthems and the insSirumental music, they act 
as listeners--but the hymns ave & means of Self-expression that 
is not offered in any ovher medium of the service of worsnip. 
There are, of course, prayers and responsive readings in which 
the group may take an active part, put these veroal means of 
participation put offer half the Stimulus thet hymn Singing, 
which combines music and poetry, orfers. 

Hymn Singing brings to young people tne sense of 
fellowship and comradeship that they so greatly prize. fhis 
sense of rellowShip is important in corporate worship, and is 
innefrent in some of the deepest appreciation experiences, for 
to greatly enjoy, and to share this enjoyment with others, of- 
ven Stimulates apprecizavione 

Every young person feels, st times, a deep need to | 
be tree--to “let go," and group Singing, whetever else it may 
be, 15 &@ generous outgoing snd liberating of the perticipents, 
@ move away from seli-cenveredness and acquisitiveness. lWusic 


|/has the sublime quality of csrrying = person sway from these 
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| extent. This feeling of "freedom" which music mekes possible, 


' 


if 5 i O * _ * 

|) is a Kind in which the whole personality is enlisted, celeased 
| 

| from all mental and emotionsl tensions, and liberaved into a 


wholesome self-forgetfulness and full flow ot fresh energy. 
Excellence ot performsnce is not whe only accomplishment vnet 
| is attained in group Singing, but excellence of feeling, to 
) Waich "freedom" is the key note, is even more importent. This 
sense of liberating the whole personality brings to us the 
| ©oilivy to move happily and freely, to resch out in deep appre-| 
| Clavion and understending of all lire sround us, and to Worship 
in @ wey thet meskes us truly feel st one with the Spirit ot Ga 
| Mr. Zenzig, in nis oook entitled "Music in American 
Life™ has said thet all church music at its vest should be a 
| mashes preyer, “nd by prayer is meant, not merely petition, 


|but e11 that is involved in "lifting the mind and heart to God.’ 


mM 


JAS Mrs. Powell says, end as we heve cuoted before: “today there 
fis @ movement toward the te be where ‘the prayer Will Sing and 
the music will prey’ “and we ere thankful for it. In this 
movement, the congregational singing is of great importance, 
for it is im the Singing of the hymns that the participation 
for ell to the fullest possible extent is Drought soout. There- 


U 


‘fore, vo develop on the pert of the participants 2s deep an 


eppreciation of hymns es possible is ot supreme importance. 


| There are certein fundament2sl tectors which it would 
} 


tbe well to menvion pefore considering the subject of apprecia- 
| u ; +. we ; 


<. 
a 


}/Gion of hymns. ‘There sre certein divficulties that arise in 


. || congregation Singing thet keep it from fulfilling its vruest 


function snd it is well to be swerve of these. These ere: 


le A careless or irreverent sititude 
Tais condition is usually due to poor leadership, 
end lack of appreciation ratner tnan to any de- 
termined opposition on the part of the groupe As 
appreciation is develope@, this dirficulty in many 
instances will disappear. Thouxniful consideration 
Or the meaning of worship, as much csre given to 
musie 8s to other aspects of it, end a positive 
constructive program or developing musical worship 


~ to its pest will propavly win tne respect it de- 
Serves. 
, Ze The reluctance or the masses to learn new hymns 


As a constructive entithesis to this, the xroup 
Should oe given sonys worth learning, and the con- 
divions of lesining, Which presupposes én apprecia- 
tive @pproaeh; there will then pe no antagonism to 
new music. 


Oo. Emotional avtachments to words and music intellec- 

tually and artistically outgrown 

‘It is legitimately complained that such sentimenval 
attachment $e songs which no longer express the vest 
Or one's religious thinking, or aestnetic reeling, 
may, if ellowed to continue tneixr use in worship, 
be & seviousS hindrence to spiritual growth; for 
they méy serve merely to produce a cervain pleasure 
gained py the repetition of veletively infontile ex- 
periences. Wothing iS more csleulsated to produce 
insincerity inworship than the humoring of Sueh an 
appetite for it tends to dissociate religious ex- 
pression from 2 man's moSt mature tnought and sea- 
SOned judgment. Insvesd of worshipping with his 

* pest and fullest selr, he may oe merely indulging 
in what serves *s 2 pious lulléoy. 


4. The high register of hymns 
o-Lack of musicel understsnding on the part of ministers 


6-Lack of interest in congregationsl Singing on the part 
of the music director 


7eThe general lack of ability to vead music 

To gGOUnteract this claw, a series of evenings ar- 
—* vanged for those in uhe congregation who might de- 
Sive it, could include some actuesl practicing of 


ees be 


“fine hymns, together with 2 orief study of their 
Origin and history. This would result in eat 
least &@ Small nucleus--perhops a large one--or 
persons in the congregation who have & welcome 
sense of responsibility with regard to singing 
heartily snd well in the church services. Ser- 
Vices ror this purpose could be worked out in 
Gonneéction with hymn eppreciatvion periods, which 
would pe Striking at whe very heery of the need 
==tOr if &@ group really undersvand what they are 
Singing, and & deep admiration has peen ouils up 
Within them for the hymns, they will not need any 
encouragement to Sing. Iu will be &# welcome joy, 
and a privilege as well.” 

Bach one of the apove listed difficulties, aside 
from four, five and Six, may oe overcome oy the cultivation 
Of. eappreciation of hymns. We have é@lready, in » previous 
chapter, deseribed & Simple way in Which @ new hymn may be 
introduced to a group of young people. First, the group lis- 
tens to the music of the hymn, vefore the words ere introduced. 
There if & reason why we heve the group "listen," first,--a 
reason which we mentioned before, but will emphasize here 
The teaching of music through ear is the fundamental kind of 
teaching and Should be the sterting point in the introduction 
Of & new piéce of music. The words are then expressively read 

jand the hymn tune played again. This time the listeners asso- 
|ciate the words with the tune. ‘And lest, the group proceeds 


} vo learn the new hymn. This would be the very simplest way 


|) of introducging the new song. A brief biographical sketch of 


|} the hymn writer could ve very adventsageously used to enhence 


¥ i 


A whole evening could pe used #8 an apprecistion 
period. Wee (eke wutecending hymn writers could ve ehosen, 
prier sketches of their lives given, end instences thet may 
nave associeted them with the Writing ot the hymns. Poinwus 

ot peauty in the structure or the hymn, the mood expressed 

by the music, end the peauty or the ides crested through the 
hymn could be: brought vo the ettention of the young people. 
Such 4 period could very sonceiveoly take the place of a reg- 
ular Sundey evening service in the church suditorium, where it 
would pe possiole to have the use of the church organ and pos- 


Sinly the lesdership of the choir in the Singing of the hymns. 


Tne following is @ brief outline for such an appreciation peri-| 


Ode 
SUBJECT: WINETBSENTH CENTURY HYMNS THAT ARE 
CHALLENGING US IN THE TWENTIETH 
CENTURY 
Introduction: 


Prelude = Beethoven's "Moonlight Sonate" 


Remarks: 
It was.during the nineteenth century vhst hymn writing 
Was at itS neight. The period constituted an “atmos- 
phere of bymns" and during it, hymns rich, intense and 
luminous sprang from conservatives and progressives 
alike. Those were the years immediately following the 
PUDlication of Dermin's "Origin ot Species" and there 
is therefore little wonder tnat the zeal of the con-- 
Servative faivnfuls and the ardor of the progressive 
feithfuls showed itself in flashes of art as well as 
in earnest, long drawn, end bitter struggles. 


Rb. wes “invo this "avmosphere of hymns" thet Mrences 
Ridley Hevergal was oorn in 1856 in the little English 
Geach of Astley, Worcestershire. She early showed 


z 
_— 


CWale 


artistic promise and, #8 © vrillisnt pisnist, played 
Beethnoven's "Moonlight Sonava", the veeutiful selec- 
tion which we heave just lisvened to, so oesutifully 
that her performance of it was unviveled. She wrote 
& hymn called "Take my lize and let it ve” which, in 
its. spirit, is expresSive or the lite which she lived, 
&s we shell see vy the following interpretation: 

(Here the organ starts playing the hymn tune softly, 

furnishing e oackground for the following autobio- 

graphical interpretevion) 


TAKE MY LIFE APD LET IT BE COFMSECRATED, LORD TO THEE 


"T went for a little visit ot five days to London," 
writes Prances Havergal in her journal. There Were 
ten persons in the family I visited, most of them 
unconverted. He fave me the prayer-"Lord, give me 

£11 in this house," and He just did! I wes too hap- 
py to sleep and spenu most of the night in preise snd 
renewal ot my own consecration, and these little coup- 
lets formed themselves and chimed in my heart, one ai- 
tery another, till they finished with ‘ever, only , all 
for Thee!'" in 


TAKE MY MOMENTS AND MY DAYS 
-~ LET THEM FLOW IN CEASELESS PRAISE. 


AS a school girl Frances had what sne called a ‘Stormy 
petrolism of néture' which enebled hey to'skim any 
waves when She was not under them.' She climoed tne 
Swiss Alps in ner student days, and delighved in her 
Strengihe Later on came illness &nd ror twenty-one 
years of her forty-two short years, she wes an invalid 
and confined to her chair. Yet sne was never heerd to 
complain. '‘'Ceaseless praise,’ ‘loving word', 'Soothing 
power’, ‘joyfully. we sing’, 'in full and glad sSurrende 
Moy With suifering olent’,, 'Be this. eur joyous song! 
age some or the pnrases called trom Her nymns. 


TAKE MY HANDS AND LET THEM MOVE 
AT THE IMPULSS OF THY LOVE? 
TAKE MY PEET AND LET CHEM BE 
SWIFT AND BEAUTIFUL FOR THEE. 


Her philenthropy was beyond measure. The first ten 
pounds that she earned went toward helping some unfor- 
tunates. Love and service were the only ideals that 
could satisfy her neturee Her gifts were always kept 
for the Master's use. 


TAKE MY VOICE AND LEY ME SING 
ALWAYS ONLY FOR MY KING. 


She considered literally ‘singing tor Jesus' her di- 
“Peot call from Him, and toward the close of her life 
never lifted her voice in other than sacred songe She 
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Was an Bccomplisned pisnist, end played the finest 
Streins of Handel, Beethoven, end jiendelssonn trom 
menory. She was & rare inverpreter or the "Moonlight 
Sonata”, and in ell of hey punlic works (vefore in- 
validism) was accorded the most enthusiastic appleuse 
as solo singer and pianist." 


lf TAKE MY LIPS AND LET THEM BE 

lf FILLED WITH MESSAGES FROM THEE. 

i Her great lire work was personel iniluence on others, 
and it wes carried on to the extreme limit of her 

strength by the writing or lestlets and trects, pooks 

of prose and poetry, and innumerable letters, and by 

personal interviews, addresses, and conrevences. God 

seemed to dDless everything she did. 


TAKE MY SILVER AND MY GOLD, 
NOt A MITE WOULD I WITHHOLD. 


fake my Silver and my gold' now means Shipping orf 
all my ornaments, including a jewel cabinet whieh is 
reslly fit for a countess, to wne church missionary 
seciety where they will pe sccepted and disposed of 
for més | retain only ® brooch for daily wear, which 
is & memorial of my dear parents, elso a locket with 
the only portrait I have of my niece or neaven, Evelyn. 
lL. hed no idea I had sueh 2 jeweler's Shop; nearly fif- 
Wy ayticles are being packed off. ..I, don't think I need 


tell you I never packed & vox With Such pleasure." 


TAKE MY INTELLECT AND USB 
EVERY POWER 45 THOU SHOULDST CHOOSE. 
She gould read at three and, *S a girl, knew the en- 
tire New Testament, Psalms, and Isaiah, py heart. She 
was master of Six languages. Here was the full conse- 
eration of many talents, or a wonderrul Woman, With & 
real ..tove for learning snd @n ambition to meke the 
most of herself. 


TAME MY LOVE, MY GOD, I POUR 
AT THY PSET, ITS TREASURE STORE. 
‘I had & great time early this morning renewing jhe 
never regretted consecretion. I seemed led to run 
over the "Tere my life” and could.bdless Him verse 
by verse for having led me to so much more definite 
consecration, than even when [I wrote it, “voice, 
gold, intelleet,' ete. But the eleventh couplet, 
Flove™ that has unconsciously not filled up. Some- 
how, I felt mystified and out Of my depth herve; it 
was @ simple and definive thing vo Settle the voice, 
va Or Silver and gold! But “love"? I have vo love 
others and I do; and I've not 4 small treasuve of it, 


‘end even loving in Him does not quite meet tne inner 
difficulty. I don't See much cleerer or feel much ff 
different put I have seid intensely tnis mornings - | 
"Take my love” - and He knows I heve! (From a letter.) 


Let us listen, once, while the organ plays through the 
hymn tnen we shell sing it together. 
(fhe singing of the hymn tollows) 


One or the most femous hymns to come out or the nineteenti 
eéntury was Reginald Heber's "Holy, holy, holy, Lord God 
Almighty." This was declered by Altred Lord Tennyson to 
be "fhe World's greatest fymn.” Yeboer wrote his hymns at 
® time wnen vice was prevalent everywhere. Heber preserved 
his purity and réverence through it ell, and had uhe needs 
inthe dives of the people of his time at heart. "If his 
heart," Seid one, “had no other covering than a gless, its 
thoughts were so pure, no one need fear to read them. 
‘49 

The simplicity end beauty of this hymn, 28 well as its 
elarity impresses us #8 we reed it. The style is classi- 
Cal and its expression is one oi gyece. Iv expresses in 
liguid language © peéauviful and powerful iaith. Let us 
Sing 1t vogether. 

(The Singing ot the hymn rtollows) 


It wes ouv or Such personal experiences as tunosSe Which we 
have relaved tnat tne iruit or the nineteentn century paymnody 
Was porn; and whis repilrvh OL Spirit was vaking plece nov onlj 
in Englend, the home ot Frances Havergel and Regineld Hever, 
bUt ain America as well. The hymns of John .G. Whittier bore 
witness of this fact. It was Whittier who ssid: "A good hymn 
iS the peSt use to which poetry can ve devoted, out he delleved 
himselzt not to pvé a hymn writer veceuse, as he said: "I know 
nothing about music. However,, just now very much he did con 
trioute to the zield of hymnody is apparent when we listen to 
oné of the world's most reverend and quistly pesuviful prayer 
hymns which has ever peen bat dbo "Near Lord and Father of 
Mankind.” This hymn wes © response from Whittier's soul to 
the time_et Strife and retieioes uncerteinty in Which he 
found himself. Whittier sought, through his art, "to pring 
the skies more near, ov litt men up to heeven." Whittier's 

MBeér Lord and Father of Menkind” csuses us vo hk _uite head,” 
feeling that here, indeed, ‘is the finger of God.' 
Ae 


ten “Deer Lord and Fether of Wankind 
Pe Forgive our feverish ways ; 
~~ ss Reclothe us in ovr rightful minds 
ii vek im purer Lives thy service find 
Pst in deeper reverence preise." 


iy in Hymns was srranged by He Augustine Smith 
Won"-=H.A. Smith, Century Co. Pg. 144 
| Experience ot stale G- Powell, L-T.P. Asso} 


4 
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1666 
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Let us bow our heads es we think of these words and listen 

to whe beautiful hymn ture played Tor us quietly on the orgey. 
(fhe hymn is plsyed, and siterwards sung oy the congregation) 


Through this exploration into the lives of the nineteenth 
century leaders. in the ministry of worship through music, wé 
find where fums & common purpose, which is merked py @ deep 
Spiritual devotion and dynamic "God-conscicusness" on the 
part orf the Writers of hymns. These writers who have veen 
Outstanding in tnely century, delignved in vhe new intellec- 
tual awakening, and therefore found their “conviction” in 
@ strong raith grown out or the vvemendous agivavion and 
contliet among the religious forces of their time. Their 
bymns are an expression or the period in which they lived, 
end its needs. Mhe ract that they still live shows thet the 
‘spirit expressed in tnese hymns was immortal. Prances Haver 
gal, Reginald Heber, and John Greenlesr Whittier recognized 
the necessity of Simple trutiy thev could compete with scien- 
tifie argumentation; in them we see the erdor of the ege witl 

$US @iz of treedom, and its lively faith, all velonging to 
the awakening Spirit of the time....and 811 found their in- 
Spiration, @nd their strength in Jesus, the Master wno 
guided their lives. Let us conclude py Singing that immor- 
tal hymn of Whittier'’s "Immortal Love, Torever Full” which 

- reflects the poet's deep abiding fsith in the nearness of God 

"QO Lord end Mester of us all, ; 

Whate'’er our name.or sign 

We own thy sway, we hear thy call, 

We test our lives oy thing." 


Such ® service, as the one suggested above, mey ve 
‘Worked. out in various manners. The opiographics] sketches 
Might vé@é more priefly done, and approsched from more the 
Sesthetie point or view, giving fewer details, end uvilized 
more tor the purpose of estaolishing a mood. More hymns 
could pe used, and Sung by the entire group, thereoy giving 
a greaver opportunity for group perticipation. The choice 
- method of presentation would depend largely upon what pre- 


| vious experience with hymn singing, and whew knowledge apout 


the hymns.the group slvesdy has. 

Hymns may be used in # gresi meny weys thet will | 

H 
keep them constanily elive to those who Sing theme Some or 
the finest Suggestions #S to vunese various metnods ave giv- 
@n in He Augustine Smith's “lyric Religion" where hymns ave 
S0 correlated With scripture pessages, vidliographiceal mate 
ial and poetry that they could never lose their interest. 
To cultivate epprecietion of hymns smong young people, it is 
necessary to cultivave interest. Hymns Should nov ve. sung 
in the same vay; over and over againe They mey Sometimes 
be read, where the vhought is especially oeautiful, vespon- 
sively With Seripture passages; whey mey pe done in various 
languages. This lasu suggestion is parviculavly appropri- 
-ate st ChrisSimss time wnen invernational good-will is soe 
much emphasized. We are all familiar with une Latin version 
or “O Gome All Ye Maithful™ end there is no reason why we 
Should not develop our ability te Sing meny Ovunexy hymns in 
foreign languages. Svories may be woven into hymns. For 
instance the story of Jesus' life could be told at Ghrist- 
mas time in Song, and through the use or musical settings 
Gould puild up | real appreciation or une Significence of 
the Christmas hymns. This could ve done in the following 
menner; 
TEE LIPH OF CHRIST THROUGH SONG 

Leader's Introductory stetement; 


', Bonignt we are to listen to the story of Christ's lire told 
in the Words of our Christien hymns. All tne words that 
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are used are taken from Christmes carols, and other hymns 
apout Christ"s, late. ,. If you listen carefully you may recog 
nize 6 Line from your fevoritve Christmas hymn. The music 
which will pe, played soitly Guving. une treading» of the svory 
ws eiso vaken from our well-known Christmas music, end re- 
presents the vayious. stages of whe svory of; Jesus!’ life. .. 
see if you cen recognize the various hymns as you hesi them 
played. 


pee First Tone Picture .- The Prophecy 
Wasiosl Setting: "Wetdhmen»Tebl 1 


Us 
(To be playea thr 
Tollowing word p 


Oi the Fight! 
oughout the veeding of the 
icture) 


The Winter nighh in dldwJud@e was dark and still; the vil- 
lage of Bethlehem ley asleep. 


. "Watchman, téll us of thiS night, what its Signs of vnromise 
. are. See thar glory o@aming star o'er yon mounttin Height? 
Whev glorious, vision .of joy and hepe does its “neavteous ray 
foretell?” va 


. "Hraveler, it brings vhe promised day or Israel--the promis¢ 
oi Grest Devid's Greaver Son in the tiue appointed (for) 

His reign on esrth. He (will), come to orenk oppression, 

tO Sét the captive free, vwo.take away vransgression, ‘end 
fule “in loving Service vo man end God. Alelui: 4 Hail the 
King? . 


second Tone Picture — The Naeviviw 


—a 


Musical Setting: ."Silent Night, Holy Night" 


moe 


WSileny Wight, Holy Night! .Lne world in solemnm«sstiliness 
lays In the lonely midnight, on vhe wintry hill, Shepherds 
Watehing o'er twneir flocks oy night heard the aree. © Song 
burst o'er all vwne earth. .."Glory. vo .vke Newoorn"King! Chrisp 
aS born in-Bethiehemi”™-—fney looked up end they saw ster Shin- 

| ~img in the Bast, and to the earth it gave greet light. 
(fney followed this ster (which) drew nigh to the northwest 
‘o'er Bethlehem, vight over the place where Jesus lay in a 
manger. 

And by tue. light of thet same star, three wisemen creme 
from the eesi6rn mountains to,seek for © king in (ine) Lit- 
t1e town of. Bethlehen where whe heevenly Bebe ley sleeping 
in His méenger. credle. Gathered ell around the child were 
she herds. (wo) bowed before Him end three Kangs bearing 
rie! gitts or frenkincense and myrrh. 

| Jesus, Child of Bethlehem crowned with love, so deay end 
ae gentlel With the envels let us Sing, 'Alleluie to our King." 
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Curist the-.Sarver is born!" 
Third Tone Picture — The Hidden Years 
Musical Setting: "0 Mester Workmen of the Rsece" 


This lowly Babe grew in grece with mean and God. /s chil 
hood ripened into youth. Meekness, truth, duty, snd love 
to God and man merked the steps he trod. We toiled for 
deily bread 2s a esarpenter of Nazsreth and, conouering sin,| 
(his) triumphs now began (as He), vith the eyes of youth, 
eternal things did see. 'OQ Carpenter of Nazareth, builder 
of life divine, we thank Thee for Thy boyhood faith, that 
| 


Shone Thy whole life throughi' 


Fourth Tone Picture - Wis Ministry 
Musical Setting: "Gslilee, Bright Galilee" 


"Galilee, bright Galilee, woven through thy history is 
the life of Our Savior who came, bearing grief, reproach 
and shame, (but) who conquering, became the savior of the 
world. The svnostles heerd him call by the Gslilean Lake 
"Christian follow me!’ and leaving all for His dear sake, 
turned from home end toil and kindred. Reside the lake 
in Galilee, He fulfilled his ministry; he healed the sick, 
cured the blind, called little children like lambs to his 
fold. In the early morning, into the woods he went, while 
birds and flowers and sky above (were) preaching the bles- 
sedness of simple trust, and there he built = life divine. 
When the golden evening gethered on the mountain by blue 
Galilee, he taught the listening peovle, gathered round, 
that the Yeavenly Kingdom comes (through) deeds of love 
and mercy. With loving kindness, he comfort(ed) mourning 
heerts. He was the Friend of e11 round Galilee. Galilee, 
bright Gelilee, hallowed thoughts ve turn to thee." 


Fifth Tone Picture - His Triumphel “@ntry 
Musical Setting : "Into the Woods My Master Went" 


"But now, fast falls the eventide. Into the woods the Mas 
ter went clean forspent with love and shame. It is the 
hour of trial. Dark wes the night and in despair he bowed 
his head. fMThen, out of the woods the Mester came, content, 
at last, with death sand shame. 'God is not dead, nor does 
he sleep,’ he said. for still the glorious vision He did 
see and love to man end God brought Peace upon (Tis) soul. 

On cavalry they slew Him, when out of the woods he came. 
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Sixth Tone Picture - Fis Resurrection 
Musieal Setting: "Christ the Lord is Risen Again” 
"Now the sun has risen! Death could not keep Our Savior. 
Up from the grave He arose. 

OQ bright and happy morning, the clouds hsve left the 
skies; the night of grief is ended and the Master (has) 
triumphed over sin and desth, for Christ the Lord is 
Risen today. Alleluia! Alleluia!" 

The use of the musicsl settings in the above ser- 
vice, performs two furctions; it serves to establish a mood 
and also utilizes the principle of repetition. The hvmms be- 
ing played over end over to the young people, although they 
may be listening to it subconsciously, becomes familiar to 
them, and 4s we have previously stated, familiarity has its 
charm. When we come to sing the above hymns,—played in con- 
nection with the tone pictures, --our appreciation will be 
enhanced by their very familiarity. 


We have spoken very little of the appreciation 

of the music of the hymn, but have msde our spprecistion appro2 
mostly. from. the point of view of the words. / bit might be sai 
here concerning the hymn tunes, so that their importence will 
not be neglected. Biography may be used here, also, to sdven- 
tage. For example, Beethoven's ""ymn to Joy" is a splendid | 
opportunity to bring to the young people ---rot the details, 
but some of the vital factors that affected his life. I¢ will | 
have its appeal for modern youth, for Beethoven is “one of the i 
most tragic and at the same time one of the most commanding | 
figures of 811 history;--tragic, because of his unequal strug- | 
gle sgainst misfortune, dexfness and a gloomy disposition; ao 


manding, because of his magnificent accomplishments. His match 
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less sonatas, choral vorks, string-quertets, concertos and 
Symphonies express every mood of the human soul. We has been 
called “the Michelangelo of ee te following information 
could be used in connection with the "8vmn to Jovy" which is 
taken from his Ninth Svmphony; "Beethoven wrote nine symphon- 
ies--and it was not until the ninth thet he called upon vocal 
music to give the supreme utterance to his final word. Both 
the greatness and the gregedy of his life were brought out 
when this symphony was produced in Vienne in 1824. 'People 
actually shouted for joy. But the deef composer, fecing the 
orchestra and oblivious alike to the sound of the music and to 
the uproar of the audience, knew nothing of whet was happening 
until someone turned him around. SJesrly #11 the people were 
Standing, snd now the greater number melted into tears, for 
the first time recognizing the extent of Beethoven's Agee | 
We have not spoken, as yet, of combining the use of 
hymns with the other arts. Grest naintings, when discretely 
usei, are always effective in the appreciative period, and many 
of the great religious paintings can be utilized most advantag- 
eously. For instance, in presenting William Walshem How's hvmn, 
"QO Jesus, Thou Art Stending" William Holman Hunt's pnicture called 
i"The Light of the World", with « few words of explanation would 
tend to cultivate appreciation of both the picture and the hymn. 
It was the same thing thet inspired both painter and poet--the 
words, "Behold, I stand st the door and knock." How may even 


hseve seen Sunt's picture before he wrote his hymn. In present- 
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and also Hunt's own words to his friend John Millsis, when he 
was at the beginning of his work on this painting might be 
quoted: "Phere is a text in Revelation, 'Behold, I stand at 
the door and knock.' Nothing is said about the night, but I 
wish to sceentuate the point of its meening by making it the 
time of derkness, and thet brings us to the need of the lan- 
tern in Christ's hend, Ye being the bexrer of the light to the 
sinner within. I shall have a door choked up with weeds, to 
show that it hes not been opened for a long time, and in the 
|packerouna there will be an PIE. 5 

The use of lantern slides is another means by which 
pictures may be combineé with hymns to produce a greater appre- 
ciative response and interest. “Living pictures" also have a 
pert to play in the development of apprecistion and heve the 


added vitality of "human interest" represented "in person.” 


; 
: 
| 
| 
| 


Whole pegeants may be woven sbout a single hymn, as H. Augustine 
Smith has shown us in his interpretation of ‘Watchman, Tell Us | 
of the Night." (See Page 428 of "Iyric Religion"). In this way, 
vivid picture associations are built up sround hymns that give | 
to them a new and vital meaning, and therefore cueses them to 
become @ more zctive force in the lives of young people. 


In this chapter we heve cited many weys in which 


hymns mey be revitelizec; and through = development of conscious 


| 


mess of the great beauty in our best hymns, which is gained by 
eeping their true meaning constantly slive to young peonle, we 


develop the appreciation powers, for sppreciation is "the proces 
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of growing from one level of understanding to snother.” 


Unity is one of the first principles of srt, and thi 
prineiple finds expression in not only the hymns thannelvas 
but in the singing of them. Our greatest hymns heve lssted 
down chvoneh the ages because they have embodied the fsith, 
trust, hope, and no small part of the inward experience of 
generation sfter generation of men in many different nations 
and in many varieties of circumstances and conditions. They 
have a unity which is characterized by the stamp of genuine- 
nesS--and we in turn find unity as we rise together to Sing 
them, uniting past experience with the present, snd express- 
ing ourselves, not individually but collectively, 2s one com- 
plete whole. Our truly great hymns sre greater than all causes 
of differences; they bind the past with the present and create 
a fundsmentel unity in mankind thet brings to human life 6 new 
and deeper experience of worship, ind a new realization of the 


enduringness of the spirit of God within the hearts of men. 


| 
| 
| 
| 
| 
| 


mentel music of the church, and the hymns, but there is still 


one impo 


not cons 


velop sn appreciation, among young people, of the part that 


the anthem plays in the service of worship, and elso an eppre- 


cietion 


CHAPTER VII 
APPRECIATION OF THE ANTHEM 
We have considered the appreciation of the instru- 
rtant part of the music of the ehurch which we heave 


idered. It is the church anthem. How are we to de- 


of the content of the anthem itself? 


To answer this question, it is first necesssry to 


consider the means by which the anthem is brought to the ser- 


vice--thet is, the choir. ‘What is its function end purpose? 


And what 
lifting 
him with 
ter I is 
people. 
to this 
praise, 
through 
the God- 


for nobl 


is its relation to worship? Worship brings man into 
surroundings that arouse his sense of wonder and stir 
a feel for life. In this, »s we heve cited in Chan- 


oo 


the experience that we wish to stimulste within young 


The church choir is one of our means of bringing peopl¢ 


appreciation of life, for it is @ most profound form of 


of prayer, and the most vigorous kind of preaching; 


the music..of the choir, yourg, *s well as old, express 


reaching powers within them, and their lofty aspiration 


er living. 
Qur deepest reslization of this fect is brought to 
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within the church. Professor Smith has significantly summarizéé 
these in his bulletin on "The Organization and ‘Administration 
of Choirs" in comprehensive ménner: ‘The primary end of the 
choral program of the church of todsy is to develop the tsaleht 
capabilities, culture, ee knowledge and religious con- 
sciousness of its own people.” “"mhis inclusive statement would 
cover the music program as = whole, within the church. It is, 
however, through the anthems, and responses in the worship ser 
vice that the choir mey fulfill the greatest need, by inspiring 
preyerful moods through sssocistions, by releasing the mind in 
to = state of receptivity so thet it msy truly seek end find 
God, end by intensifying idess and feelings already existing, 
thereby deepening the worship experience. Whenever music is 
used in 2 worship service it should be the outcome of a con- 
scious purpose. This is as true of the anthem as it is of 

the sermon. Since religion is itself an ert, it may well call 
upon the art of music as an aid, but care should be taken that 
the music fulfills a more appropriate part in the service than 
becoming a mere sesthetic delight, worthy as that function is 
in its particular solace, as we have previously stated. . The 
intrinsic elements in worship, which we have traced in Chanter 
£3 call for a choice of music that will, in its component pert 
work toward a MesoMdo te impression; in this way the music be- 
comes an intrinsic psrt of the worship service, and the music 


is built into the unity of the whole. The anthem in the service 


must be, first of all, harmoniously embodied in the service. 


Just how this harmonious relationship of the choir 
music to the.rest of the worship service is brought «bout is 
best understood by carefully analyzing the specific purpose 
of the choir within the service. Its function is three-fold. 

The first reason for the choir's existence is that 
it may furnish « vocal nucleus, to which the voices of the 
congregation can sttach themselves, 2 positive mass of harmony 
in which every singer participsting in the service csn find his 
place with confidence and comfort. fhe choir is the congrega- 
tional leader and guide. It is simply = specializeée segment of 
the congregation itself, lending to it both leadership and msg 
netic inspiration, for, as the choir leads the people in their 
hymns, that leedership is not simply tonal and rhythmicsl, but 
intellectual and spiritusl, transmitting to the congregation a 
foreeful suggestion of the inner sense and besuty of the hymns. 

Secondly, the choir supplies the forms of congrega- 
tional expression that. the people in general sre technically 
unable to offer in person. Necessarily, the congregation is 
limited, for the most part, to the simple forms of music, like 
the chant and the hymn tune. It is the priestly funetion of 
the choir to express the more intricate tonal embodiment of 
prayer and praise, through responses and snthems. However, 
it must be remembered that 211 anthems, expressive of direct 
worship, must be treated as essentially congregational in ori- 
gin end character. They are not addressed to the people but 
offered in their behalf. The singers within the choir must 
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stitutes for the real agents, snd the congregation must appro- 
priate the Singing as if it were its own. It is here that we 
reglize the superiority of the choir over the quartet, or the 
Soloist, in the worship service. "ven though the cuartet.may 
be a group of highly trsined singers, the small number of psr- 
ticipants emphasizes the personal element which is so destruc- 
tive to the mood of worship. There sre meny other disadvan- 
tages to the use of the quartet in the church service which 
might be cited such as the facts that the music sung has lavished 
upon it, generally, some degree of vocal skill, thereby bring- 
ing the element of "the concert program" into the service of 
worship, but we cannot go into these details here. It is the 
choir, with its many voices, that can best offer praise and 
prayer on behalf of the congregation, and is least in danger 
of lapsing into the concertistic style of expression. But 
even here, it is only by means of a thoughtful consideration, 
and a constant determination on the part of #11 who engage in 
such exercises of &@ vicarious nature, thet the choir cen be 
prevented from becoming spectaculer and sensationsl instead of 
truly worshipful. 

The third function of the choir is e specialized 
branch of the ministry and exists for the same purposes. [Like 
the ministry, it is to serve the congregation not only 2s a 
leader in whatever it can, and cannot do itself, but also as 
the tescher and inspirer. The minister is both priest and pro- 


phet--one moment his face is turned upward in worshipful address 
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to God, and the next it is turned downwerd in hortstoryv sddresg 
to men. His sectivity is both expressive for the people and 


impressive upon them. The same is true of the choir. It serve 


Oo 


S an expressive utterance to God such ss we have slready cited 
in regard to its expressions on behelf of the congregation, 

and also provides impressive instruction «nd stimulus for the 
people. This peculiar ministry of truth in tone is a unicue 
privilege and opportunity for every choir. Femilier words and 
thoughts whose repetition in mere speech sounds comparetively 
trite and formal, often recover their meaning and their poten- 
cy when lovingly uttered through song. One of the great func- 


tions of the choir, through its impressive anthems, and tonal 


expressions of @ universal truth, is to teach. [t is here that 


music fulfills its practical mission as "a handmaid of religio 
This does not mean that singing is e proper medium for convey- 
ing e knowledge of mere facts, or for drawing fine logical dis 
tinetions, or for making any other ‘orm of discourse thet in- 
volves much intellectual detail--as we have pointed out before, 
such a use of music would be unapprecistive, ineffectual, if 
not impossible; but it does mean that the more compsct and pre 
cious Summaries of the essence of God's messsges to men that 
are scattered through the Bible, and the timeless expressions 
of universal truth of the church, often take on an unexpected 
freshness and lustre and penetrative energy when fitly clothed 
in melody end harmony. 


Through this analysis of the function of the choir 
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and vital place that it has in helping those who participate ir 
the church service to have fellowship and communion with Gad. 
) Every fine anthem, at the ssme moment that it goes up as a 
tribute to God, is also a teaching of what worship ought to 
be, @nd-a eal] toevery listener to make his own worship 
nobler. 

How are we going to stimulate the appreciation of 
young people of the music of the choir that it will sccomplish 
this end? First, it ealls for an aeousintance on their part, 
with what the worship experience involves, such as we heve out 
lined in Chapter Ii. Secondly, they must heave some wey of 
knowing whst the anthem is 211 about if the associations in- 
tended are to be built up, for, to have genuine appreciation, 


ideas must be created which become emotionslized through music 


in order to have "Association" result. It is almost imvossibld 
to understand the words of an anthem, no matter how good the 
diction of the choir may be; and furthermore, it would be too 
much of a mental strain on the pert of worshipers to even try. 
Therefore, associational ideas must be built up in some other 
way. The answer to this is, wherever possible, to have 
printed calenders, where the words of the anthem ere recorded, 
thus creating the idea in the mind of the worshiper. 

Of Gourse, we must bear in mind, that every part of 
) the service that precedes the anthem, is a "preperation" for 
it. The recognition of this fact makes us realize how great 


is the necessity to have the service one unified whole. 
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Some churches cennot «fford to h=sve printed cf#len- 


dars. In these cases, the minister might vrepsre the conzre- 
cation for the anthem by reading the words before it is sung. 
This would be a splendid opporturity for the use of ingenuity; 
for the minister could very conceivably, by 2 few words, bring 
whet he has just seid in elose correlstion with the words of 
the anthem. In this case, the minister is the "leader" of 
the "appreciation period” and is building up the idess, by way 
of preparation, to be presented through the anthem, and 2ssso- 
ciated with it. 

In informal young people's meetings, hymns, unfamil 
iar to the group, may be used as anthems, and sung by the choin 
with some such appreciationel preparation as has been suggested 


in the Chanter on the Appreciation of the Yvmn. 
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As we can reedily see, in the presentation of anthems, 


eside fmm the few needed words of interpretation, the develop 
ment of appreciation rests with the choir. For thst reason, 

it is of vast importence thet the members of the choir compre- 
hend, and appreciate their function in the service of worship. 
The choir must have a genuine appreciation of the ministry of 
which they ere 2 part. Even in rehearsals, the spirit of the 
service should prevail--the anthems, responses, antiphons, etc. 
should be studied and perfected in anticipstion of their be- 
ing a pert of worship. The ability of a choir to meintein this 
Spirit, is dependent, to a large extent, upon the attitude of 


the Leader. Perhans the pl=ce where choirs are most apt to 
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part of the worship program. Its field and its aims are too 
vaguely defined in the minds of its members, its leader, and 
the public at large. The Director must bring to the personal 
ities that go to make up the choir, a genuine appreciation of 
the importance of its ministry, and the consciousness that 
each member is a harmonious part of a ministering agency, just 
like the paster, that has the all-important privilege of help 
ing all who take part in the service of worship to feel the 
presence of God. Fundamental to appreciation of the anthem o 
the part of both congregation and choir, is the emphasis in 
the minds of all active participants of a spiritual desire and 
the consciousness of spiritual purpose. It is truly a precio 
part which each is playing as a participant in the musical 
ministry of the church, for to lift men, even for a moment, 
above earthly association by the power and the beauty of souné 


is at once a great service and a perfect tribute to God. 
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CHAPTER IX 


CONCLUSION 


This thesis began with a statement of the need for the 


development of the appreciative view of life on the part of mod- 


ern youth; and the need to embody this point of view in religion, 


that religion might become a "celebration"--the joyous experi- 
ence which it must be if it is to have the place of dynamic 
foree which it deserves, in the lives of young people. We 
have cited what happens to the worshiper in the worship ex- 
perience, and how this experience may be embodied in the ser- 
vice of worship. Religion must be a harmonious development of 
both intellect andemotion to vitally affect the lives of young 
people, and we have shown how music has the power to emotion- 
alize our spiritual ideas and ideals, so that they become a 
vital part of our innermost being. The music of the worship 
service consists, for the most part of three kinds; instrumen- 
tal, congregational, and choir. Appreciation of worship as a 
whole, means appreciation of its instrumental music, its hymns 
and its anthems. Chapters VI, VII, and VIII have been devoted 
to specific ways in which appreciation of each of these phases 
of the musical ministry of the church may be developed among 
young people. In these Chapters, the principles established 
as the basis of the lesson in appreciation in Chapter V have 


been applied. 


SS —— ———— —— — ——— 


|\-itecxe sxoxot gts pal cadmas B ewes dibtn aah 
ainenyd to. oo. Ee ent ovadt od La sz ae od seam ‘at dob a 
eW .elqoeg gavoy to aowit ont st cnewteaed ri storie @ a 5 ‘: 

-xe qiderow oft mt neqisanom oil ot eneqgen tein a y 
-"98 edt dt betbodne ed yam “goftetxeaxe. a tat ‘wort. ae «908 
lio inemgqoloveb avotaomrsd (6 od, Jesm aotgtles gidesow 
gnuoy to esvil oft dootts tiletiv og nottomabas Bs a 
| -sottome ot sewoq odd asd steum wod orate: overt ow baa ef f " 
2 amosed yedt tady oe etsebt: bas egebt fausixtae wo ¢@ fe 
qiderow edt to otenm ef? . .gated teomrenet aso “40° seeg 23 an 

| -aemrtant yebotal seis to tiaq teom edd sot eee bh re 


8 us qidenom to motdetoesqgA .»rforfo gue © 


astargc! att , oteun Isdnomettent att 20 nok: fs 
petoveb seed overs IIIV bas ,TTV ,TV sredasdo. be 
| eevariq svedt to cose to cotta tootags iia feel 

grroms Heqoleveb ed yer donsalo- ont ea Eota 


penetidatee aclatontiq edd .evedaadd © 
eved V tedgedd af sotsatoesqga: at eae 


| 
f 
| 83. 


However, worship cannot authentically be divided 


1 into parts--such as the Postlude and the Prelude, the h»mn 


) singing, and the anthems; worship must be regarded "as a whole”, 
and the appreciation of any one or all of the above parts of 
the worship service means the appreciation of the entire ser- 
vice. How can these various appreciational experiences be 
unified, so that, in conclusion, we may think not of the ap- 
preciational response to the instrumental music, the hymns, 
and in turn, the anthems, but of the appreciational response 

| to the entire worship service? The answer to this question 
may be found in a service entirely devoted to the creation of 
appreciation. Such a service follows, as a conclusion to this 
thesis. Its subject is "The Spiritual Leadership of Music in 
Worship" and its specific objectives are: 1) To enable young 
people to feel the joy of music as the expression of a soul 
reaching outward and upward to God through the heart of a 
musician; 2) To create within modern youth a feeling that 
they, too, are the makers of music, which is expressing itsel 
through their human souls in and through living; 3) To honor 
the memory of the greatest of all composers of church music, 


Bach. The service is based on the following technique of 


worship: 


a) Outreaching of oneself toward God 
(through the responsive reading with the 
choir antiphonal ) 


b) Thinkingabout things which concern God and our 
selves (Expressed through the quotation of Henry 
van Dyke) 
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Prelude: 
Introit: 


Anthem : 


84, 
c) Some attitude toward these things definitely 


taken (Prayer, hymn-"Awake My Soul", and Ben 
ediction)* 


AN APPRECIATION SERVICE | 


Chorale: "Ich ruf zu dir, Herr Jesu Christ" - Bach 


"Almighty God, Thou Creator of all harmonies, Thou 
who art the inspiration of the music of the ages, 
we bow before Thee in adoration. We praise Thee, 
that Thou hast put music into the hearts of men, 
and with it, the power to make sweet sounds that 
will carry our prayers and praise to Thee, Great 
Father. . 


"Now Let Every Tongue Adore Him" - Bach (From Cantata 
41) 


Scripture: 


"Praise ye the Lord. Praise God in his sanctuary. 
Praise him in the firmament of his power. 

Praise him for his mighty acts 

Praise him according to his excellent greatness 
Praise him with the sound of the trumpet; 

Praise him with the psaltery and harp 

Praise him with timbrel and dance; 

Praise him with stringed instruments and organs. 
Praise him upon the loud cymbals: 

Praise him upon the high sOunding cymbals. 

Let everything that hath breath praise the Lord. 
Praise ye the Lord." 


Responsive Reading: 


Leader: 


Response; 


Leader: 


Response; 


"0 sing unte Jehovah a new song 
For he hath done marvelous things. 


Make a joyful noise unto Jehovah, all the earth; 
Break forth and sing for joy, yea sing praises. 


Sing praises unto Jehovah with the harp 
With the harp and voice of melody. 


Give unto the Lord the glory due unto his name 
Bring an offering and come into his courts," 
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Hymn: "Angel Voices Ever Singing" (NHAY No. 228) 


"Angel voices ever singing 
Round thy throne of light, 
Arel harps, forever ringing, 
| Rest not day nor night; 
Thousands only live to bless thee, 
And confess thee, Lord of might. 


Yea, we know thy love rejoices 

O'ter each work of thine; 

Thou d dst ears and hands and voOices 
For thy praise combine; 

Poet's art and music's mcasure 

For thy pleasure, Didst design. 


Here, great God, today we offer, 

Of thine own to thee; 

And for thine acceptance proffer, 

All unworthily, 

Hearts and minds and hands and voices, 
Let our choicest Melody. Amen." 


Leader: "We rejoice and give thanlis to God for the music of 
His world; for the makers Of music in mature--tree 
and wind, laughing brook and thundering wave, and 
all the beauty of sound. 


Choir Antiphonal Response; 
"Rejoice, rejoice, rejoice give thanks and sing." 


Leader: "We rejoice and give thanks to God for the life, and 
works of the great master musician, Bach, whose cre- 


Help us in this hour to understand the divine mes- 
sage of his music, and tO worship through its melo- 
dies. 


Organ Recital of Bach Music (to be prefaced by the following 
remarks ) 


"As we listen, and rejoice in the harmony of the 
great master, Bach, we thrill with gladness as we 
realize that we may be music-makers in the symphony 
of life, sounding forth the inner harmonies of love 
and joy and goodness that surge within our souls." 


(Recital follows) 


ative genius was given to the making of sacred music 
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Leader: 


| Leader: 


Hymn: 


LSE na Sl 
| 


"Where is the Master of Music, and how has he vanished 
away 

Where is the work that he wrought with his wonderful 
art in the air 

Gone,--it is gone like the glow on the cloud at the 
close of day! 

The Master has finished his work and the glory of 
music is--where? 


Once, at the wave of his wand, all the billows of 


musical sound 

Followed his will, as the sea was ruled by the pro- 
phet of old: 

Now that his hand has relaxed, and his rod has 
dropped to the ground, 

Silent and dark are the shores where the marvelous 
harmonies rolled) 


Nay, but not silent the hearts that were filled by 
that life-giving sea; 

Deeper and purer forever the tides of their being 
will roll, 

Grateful and joyful, O Master, because they have lis- 
tened to thee,-- 

The glory of music endures in the depth of the 
human soul? 


(Henry van Dyke) 
Tet us pray: 


"Great Master, touch us with thy skillful hand; 

Let not the music that is in us die} 

Great Sculptor, hew and polish us; nor let, 

Hidden and lost, thy form within us lie! 

Spare not the stroke. DO with us as thou wilt, 

Let there be nought unfinished, broken, marred. 

Complete thy purpose, that we may become, 

Thy perfect image, thou, our God and Lord." 
(Horatio Bonar) 


"awake My Soul Stretch Every Nerve" 


"Awake, my soul, stretch every nerve, 
And press with vigor on; 

A heavenly race demands thy zeal, 
And an inmortal crown, 

And an immortal crown. 
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"!7is God's all-animating voice 

That calls thee from on high; 

'Tis his own hand presents the prize 
To thine aspiring eye, 

To thine aspiring eye. 


Blest Saviour, introduced by Thee, 
Have I my race begun; 

And crowned with victory, at thy feet 
I'll lay my honors down, 

I'l] lay my honors down." "samen" 


Benediction: 


"Now may the God of all harmonies lead us out 
into the joy of life, to bring joy out of sad- 
ness, light out of darkness, and peace out of 
discord, in the name of Jesus. Amen." 
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POSTLUDE 


I AM WORSHIP IN THE SOUL OF YOUTH 


It was I who found a home in the soul of the 
music-makers and led them to hear "celestial 
harmonies" that called them to divine work 
in the world. 


So in the soul of youth everywhere I have al- 
ways found myself at home. 


I make the eyes turn away from the little things 
of today to the greater things of tomorrow. 


I give eagerness to the face, grip to the hands, 
unconscious beauty to the form and iron to the 
ribbing of the soul. 


I make youth as forgetful of itself that it be- 
comes inevitably beautiful. 


As I have slowly conquered the soul Of youth, I 
have thereby changed the world. 
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BIBLIOGRAPHY 


Laura A. Athearn "Christian Worship for Amer- | 
ican Youth" (Read Entire) 


Edgar S. Brightman "Moral Values" (Read Entire) 
"Religious Values"(Read Entire) 


Glara Beers Blashfield "The Loose Leaf Folio of 
Song and Instrumental Music” 
(Read Entire) 
Louis F. Benson "Studies of Familiar Hymns” 
Helen D. Bragdon "Counseling the College Stu- 
dent" 
America” (Read Entire) 


Walter Fiske "In a College Chapel" 
(Read Entire) 


Edward A. Fisher "Undergraduates" 
(Read Entire) 


Hayward "The Lesson in Appreciation" 
(Read Entire) 


Earl Enyeart Harper "Church Music and Worship" 
(Read Entire) 


William Houston "The Church at the University" 
(Read Envire) 


Julian "Dictionary of Hymnology" 
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} 
Albert W. Heckman "Picture Study and Art Appre- 
ciation" (Read Entire) | 
Bernard E. Meland "Modern Man's Worship" 
(Read Entire) 


Florence Martin "living In Our Community" 
(Stories of Musicians lives) 
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BIBLIOGRAPHY Cont. 


James Moffatt "Handbook of the Church Hym- 
nary"(Revised) -(For reference) 


Francis P. Miller "Religion on The Campus" 
(Read in part) 


Waldo S. Pratt "Musical Ministries in the Church" 
(Read Entire) 


Marie Cole Powell "Guiding the Experience ofWorship" 
(Read Entire) 


Kirby Page "Living Creatively" 
(Read Entire) 


Jeremiah Reeves "The Hymn in History and Litera- 
ture (Read in part) 


H. Augustine Smith "Lyric Religion" 
(Read Entire) 


y "Northwestern University Bulle- 
tin No. 5 - The Organization & 
Administration ot Choirs" (Entire) 


ie "Worship in the Church School" 
(Read Entire) 


Von Ogden Vogt "Modern Worship” 
(Read Entire) 


i. "Art and Religion" 
(Read in part) 


Encyclopaedias 


"The Encyclopaedia Britannica (1910) 

"The New Schoff-Herzog Encyclopaedia of Religion(1908) 

"New International Encyclopaedia" 

"Biblical Theological & Ecclesiastical Encyclopaedia" 
- Clinton and Strong 

"Webster's International Dictionary 
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BIBLIOGRAPHY Cont. 


Worship Service Ma- 
terials 


Youth" 
Gauis G. Atkins"The Fellowship of Prayer" 
Hoyland "a Book of Prayer" 
Robert M. Gay "College Book of Verse" 
H. Augustine Smith "Lyric Religion" 


. "The New Hymnal for American 
Youth" 
Leavens "Great Companions" 
Oxford Press "Book of Common Prayer" 


(King James Version) "Holy Bible" 


Student Christian Movement "A Book of Prayer for 
Students" 


Laura Athearn "Christian Worship for American 
Worship Techniques 


Glenn Clark "The Soul's Sincere Desire" 

W. He. Fox "The Methods of Prayer" 

Rufus Jones "The Inner Life" 

Dean Sperry "Reality in Worship" | 


Henry N. Wieman "Methods of Private Religious 
Living" 


Leslie Wetherhead"Psychology in the Service of 
the Soul" (For Reference only) 


American Institute of Sacred Literature 
"Experiments in Personal Religions" _ 
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